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saw a preponderance of Wiener Secession and Magyar Szecesszio
styles. Without assiduously copying either richly ornamented Art
Nouveau or the geometrifying Viennese Secession, Hungarian Art
Nouveau harmoniously combines historical, Neo-Classical, Neo-
Baroque, Neo-Gothic and even home-grown popular elements from
the Banat region. Such architectural eclecticism confers a powerful
originality on Timisoara, a true jewel among European cities
boasting Art Nouveau architecture.

The most relevant figure for Art Nouveau in Timisoara
is Laszlo Székely (1877-1934). After training at the Budapest
Architecture School and also in

1d Citadel on the river Timis (Castrum Tymes)
and capital of the historical region of Banat,
Timisoara is nowadays the most important
financial, university and cultural centre in

south-west Romania. Documented since the

thirteenth century, the city has traditionally

been distinguished by its multiculturalism
and dynamism. It is often dubbed “the city of premieres” for its
tendency to incorporate innovations quickly. For example it was
the second city in the world after New York to install electrical

e ; e T - street lighting, in 1884. It was also among the first in Europe to imi -

‘I ‘.t H] “". _1_? ‘-‘ i1} n.‘ id L el el SRl BIE N LE .'.' : .. L3 ‘." : * . introduce public transport. T1n11.§9a1a has Italy, he became the city’s chief

PRI e s oy et ¢ e S A P Beth 8 The first urban plan for modernising the old fortress town tr.ad.ltl(.)n.ally been. architect in 1904, a post ’he would
b \ \ K . . ‘ik P i i e et ety . of Timisoara, started by the architect Lajos Ybl in the years 1893 distinguished by its hold f.or two de.cades. Székely

S — . & T to 1895, was centred around the Old Town. Called the Cetate or multiculturalism was hlghl}’ prolific and got .fully

¥ ( “inner city”, it became the city centre from which irradiated the involved in the transformation of
. streets, bridges over the Bega Canal and avenues linking the city’s the city’s urban appearance. His name is associated especially

¢ & grand arteries and the main inner-city districts. To reorganise and with the Corso Boulevard. Its mansions were impressive for their

imposing dimensions, the richness of their ornamentation in a
predominantly Art Nouveau style and the clever architectural
solutions they employed. Especially striking among them is the
Palatul Széchényi (1900-1914). Its composition is typical of the

SAARE " reform the city, the Habsburg administration applied a Viennese-
style urban system, the Ringstrassenstil. While Neo-Classical and
Neo-Baroque styles predominated in the late nineteenth century,
earning it the nickname “Little Vienna”, the dawn of the twentieth
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Detail of the interior of the Palatul Lloyd, built by Arnhold Merbl in AW The Palatul Széchényi, on Victoriei Square by the Corso Boulevard, was built in 1900-1914 following the design of Ldszl6 Székely
1910-1912 following plans by Lipot Baumhorn . 3

El Palau Széchényi a la plaga Victoriei al costat del passeig Corso, va ser construit els anys 1900-1914 sequint el disseny de Ldszlo Székely
Detall de I'interior del Palau Lloyd, construit per Arnhold Merbl els anys 1910-1912
sequint el projecte de Lipot Baumhorn
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en l'arquitectura de la ciutat de Timisoara
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ntiga ciutadella del riu Timis (Castrum Tymes) i capital
de la regid historica del Banat, Timisoara és avui el
centre economic, universitari i cultural més important
del sud-oest de Romania. Documentada des del segle
XII, la ciutat s'ha distingit tradicionalment per la seva
multiculturalitat i el seu dinamisme: ha estat sovint
anomenada “la ciutat de les estrenes" per la seva
tendéncia a incorporar innovacions rapidament —per exemple, va ser la
segona ciutat del mon després de Nova York a il-luminar els carrers amb
energia electrica, el 1884, i una de les primers d'Europa a introduir el
transport public.

El primer pla urbanistic de modernitzacio de la vella ciutadella de
Timisoara, iniciat per l'arquitecte Lajos Ybl entre els anys 1893 i 1895,
es va concentrar al voltant del casc antic, anomenat ciutadella o “ciutat
interior”, que va esdevenir el nus urba del qual partien i cap al qual
convergien els carrers, els ponts construits per damunt del canal Bega i
les avingudes que unien els grans eixos de la ciutat i els principals barris
urbans. Per reorganitzar i reformar la ciutat, I'administracio dels Habsburg
va aplicar el sistema urbanistic vienés de tipus Ringstrassenstil. Si I'estil

classicista-neobarroc va predominar durant I'ltim periode del segle XIX,
cosa que li va reportar el nom de /a petita Viena, a partir de comencament
del segle XX van ser preponderants els estils Wiener Secession i Magyar
Szecesszio, el Modernisme hongarés. Sense ser del tot tributari de I'Art
Nouveau ricament ornamentat, ni tampoc de la Secession vienesa
geometritzant, el Modernisme
hongarés combina de manera
tradicionalment per la harmonica els elements historics,
neoclassics, neobarrocs, neogotics,
i també els autoctons d'inspiracio
popular propis del Banat. Aquest eclecticisme arquitectonic confereix a

Timisoara s’ha distingit
seva multiculturalitat

Timisoara una poderosa originalitat, que destaca en la galeria de ciutats
europees amb arquitectura Art Nouveau.

La figura més rellevant del Modernisme a Timisoara és Laszlo
Székely (1877-1934), que després de formar-se a I'escola d'arquitectura
de Budapest i també a Italia, va esdevenir arquitecte en cap de la ciutat
durant dues décades, a partir de I'any 1904. Székely va ser molt prolific
i es va implicar del tot en la transformaci6 de I'aspecte urbanistic de la
ciutat: el seu nom s'associa, especialment, a la realitzacio de |'esplanada

Facade of the Palatul Franz Marschall, built in 1903-1904 by Martin Gemeinhardt

Facana del Palau Franz Marschall, construit els anys 1903-1904 per Martin Gemeinhardt

Pediment detail of the Palatul Széchényi

tNouveau.eu
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Detall del frontd del Palau Széchényi

Viennese Secession with the angle of the building crowned by a
tower and symmetry created via alternating balconies of perforated
ironwork and loggias topped with wide pediments. Bas-reliefs on
the gables are strongly symbolist in a Neo-Classical style.

Nearby, Regina Maria Square is dominated by the Complexul
Piarist, or Piarists’ Complex, a school and monastery designed
in 1908-1909 by architect Alexander Baumgarten and built by
Arnold Merbl. Laszlo Székely was in charge of the works and co-
designer of the architectural project that was executed in an Art
Nouveau style. Not far away, at Number 5 Plevnei Square, we find
another architectural work built from Székely’s plans, the Palatul
Jakob Klein. This palace is a two-storied building, situated on a
corner of the square, over which project two bas-reliefs on the
facade. They represent two young women, one playing the violin,
the other painting. The entrance is crowned by a stained-glass
panel. Those lucky enough to visit the house - which is not part
of the tourist trail - will be struck by the entrance hall decorated
with ornamentation in a 1900s style. Bas-reliefs on the upper level
represent female silhouettes linked in a dance. We find a similar
theme on the frieze of a palace in another Art Nouveau conclave
in the Fabric district. This is Palatul Franz Anheuer (1900-1903), at
No 7, Boulevard 3 August 1919.

Continuing on to 4 Plevnei Square, there is an emblematic
building by Martin Gemeinhardt, another Timisoara architect who
mainly built in Art Nouveau style, making a decisive contribution
to defining the appearance of Timisoara’s Elisabetin and losefin
districts. Its buildings were appreciated by the public for their
exuberant decorations showing plant and animal motifs. The
building at No 4 goes by the name of Romulus Nicolin and also
the House with Peacocks. The peacock - both a Uranian and axial
symbol of the dual link between the sky and earthly domain, and
likewise associated with the tree of life - centres the building’s
facade, seeming to support the roof, symbolically assimilated
into the celestial sphere. On adjacent friezes are other symbolic
animal representations, such as the owl, associated with wisdom
and power, and the wolf, an important animal in the Romanian
symbolic tradition, documented as early as the Dacian period.

© Mihai Botescu, Timisoara
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Wrought-iron gate of the Casa Emmer, a 1908 work by Ldszlé Székely

Tanca de ferro forjat de la Casa Emmer, una obra de 1908 de LdszI6 Székely
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Corso, els palaus de la qual impressionen per les seves dimensions
imponents, la riquesa de les ornamentacions en un estil predominantment
Art Nouveau i per I'enginy de les solucions arquitectoniques. Cal remarcar,
entre aquests, el Palau Széchényi (1900-1914), la composicié del qual és
propia de la Secession vienesa per |'angle de I'edifici coronat per una torre i
la simetria creada per I'alternanca dels balcons amb forja perforada amb les
l6gies rematades amb amples frontons, els baixos relleus dels quals tenen
un contingut simbolista d'evocacio classicista.

Ben a prop, la placa de la Reina Maria queda dominada pel Complexul
Piarist, o Conjunt Escolapi, concebut entre 1908 i 1909 per l'arquitecte
Alexander Baumgarten i construit per Arnold Merbl. Laszlé Székely va ser el
responsable dels treballs i coautor del projecte arquitectonic adscrit a I'estil
Art Nouveau. No gaire lluny, al nimero 5 de la plaga Plevnei, hi trobem
una altra obra arquitectonica realitzada a partir dels planols de Székely, el
Palau Jakob Klein. Es un immoble de dos pisos, situat en una cantonada de
la placa, que destaca pels dos baixos relleus de la fagana, que representen
dues joves, una tocant el violi i I'altra pintant. La porta esta coronada per un
vitrall. Si els passants tinguessin la sort de visitar la casa —que no es troba
en el circuit turistic- es quedarien parats pel vestibul de I'entrada decorat
amb ornamentacio estil 1900 i amb baixos relleus en el registre superior,
que representen siluetes femenines enllacades en un ball. Retrobarem un
tema semblant en el fris de I'edifici que pertany a un altre conjunt Art
Nouveau al barri de Fabric. Es tracta del Palau Franz Anheuer (1900-1903, Detail of bas-relief of the Palatul Jakob Klein
Bulevard 3 d'Agost de 1919, numero 7). Detall de baix relleu al Palau Jakob Klein

© Mihai Botescu, Timisoara

© Mihai Botescu, Timisoara
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Main facade of the Piarists’ Complex, designed by Alexander Baumgarten and built by Arnold Merbl and Ldszlé Székely in 1908-1909 The imposing and eclectic Timis-Bega Hydro-Improvement Society Palace, popularly

known as Palatul Apelor (Water Palace), was built in 1903 by Lipét Baumhorn

Facana principal del Conjunt Escolapi, dissenyat per Alexander Baumgarten i construit per Arnold Merbl i LdszI6 Székely els anys 1908-1909

L'imponent i ecléctic Palau de la Societat Hidrologica Timis-Bega, popularment conegut com
Palatul Apelor (Palau de les Aigiies), va ser construit el 1903 per Lipét Baumhorn
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Detail on the facade of Casa Romulus Nicolin, also known as the House with Peacocks,
designed by Martin Gemeinhardt in 1904

Detall de facana de la Casa Romulus Nicolin, també coneguda com a Casa dels Paons,
dissenyada per Martin Gemeinhardt el 1904

Encara a la placa Plevnei, al numero 4 hi ha un edifici emblematic
de Martin Gemeinhardt, un altre arquitecte de Timisoara que va edificar
principalment en estil Art Nouveau i que va contribuir decisivament
a definir I'aspecte dels barris Elisabetin i losefin de Timisoara. Els seus
edificis eren apreciats pel public per les seves decoracions exuberants
amb motius vegetals i animals. La casa del niumero 4 és coneguda amb
el nom de Casa Romulus Nicolin o Casa dels Paons. El paé -simbol uranic
i axial del vincle dual entre el cel i el domini terrestre, associat també a
I'arbre de la vida- centra la facana de I'edifici i sembla sostenir la teulada,
assimilada simbolicament a la volta celeste. Als frisos contigus hi trobem
altres representacions d'animals simbolics, com ara el mussol, associat a
la saviesa i el poder, o el llop, un animal important en la tradicié simbolica
romanesa i documentat ja en el periode daci.

A la confluéncia que determina I'entrada als barris historics Elisabetin
i losefin s'alca el majestuds Palau Franz Marschall (passeig Splaiul Tudor
Vladimirescu, 12), construit els anys 1903-1904 per Martin Gemeinhardt.
L'edifici esta estructurat en dues ales que s'abracen en un pla angular
format per dues logies sobreposades, rematades per un front6 triangular
i flanquejades per dues galeries suspeses. Els eixos mitjans de les dues
facanes presenten dos frontons trapezoidals circumscrits per
nerviositats, arcs ogivals i arcades trilobulades d'influéncia
neogotica; la rica decoracid6 modernista de la facana té
com a simbols principals I'arbre de la vida, les papallones
estilitzades i la rosassa. Gemeinhardt també va construir al
barri losefin la Casa per a la Caixa d'Estalvis (1906, carrer
Ghica, 1) i el Palau Gemeinhardt, antic Hotel Splendid (1911-
1912).

La cantonada oposada al Palau Franz Marschall queda
dominada per la silueta imponent del Palau de la Societat
Hidrologica Timis-Bega, conegut com Palatul Apelor o Palau
de les Aigiies, construit I'any 1903 per Lipot (o Leopold)
Baumhorn (1860-1932). L'arquitectura de I'edifici és d'un
Art Nouveau ecléctic, i combina elements classicistes-jonics
(columnes) i neobarrocs (animals marins, petxines i caps
angelicals) amb figures antropomorfes, elements estilitzats
i simetrics de tipus Jugendstil. Actualment, el Palau acull
a Timisoara la seu de la filial de la companyia ferroviaria
nacional. Deixeble dels arquitectes de I'escola de Budapest
Odon Lechner i Gyula Partos, i format en part en I'escola

ISSN 2462- 4411 (BarRCeLONa. INterNet)

italiana, I'arquitecte Baumhorn també va construir la seu de la Comunitat
Jueva (carrer Gheorghe Lazdr, 5), I'Institut d'Ensenyament per a Noies, en
I'actualitat Institut Carmen Sylva (bulevard C. D. Loga, 45), I'Hotel Victoria
(carrer Lucian Blaga, 3) i la Sinagoga de Fabric (1889, carrer lon Creang3,
16). Entre els edificis més emblematics del Modernisme de Timisoara cal
destacar el Palau Lloyd, que es troba a la cantonada dreta de la placa
Victoriei, a un extrem del passeig Corso. Va ser construit els anys 1910-1912
per Arnold Merbl a partir dels planols de I'arquitecte Baumhorn per a la
Societat Lloyd, fundada pels comerciants i els agricultors del Banat. També
va ser la seu de la Llotja Agricola i actualment és la seu del Rectorat de la
Universitat Politécnica de Timisoara. A la planta baixa s'hi pot trobar encara
el restaurant Lloyd. L'arquitectura és ecléctica, combinant elements classics
i neobarrocs a les columnes i les estatues de la part superior de la facana,
amb influéncies importants d'Art Nouveau en |'ornamentacio simetrica, la
utilitzacio simbolica dels baixos relleus i els materials innovadors: ferro
forjat, estucat, marbre, vitrall, fusta i pell.

Timigoara té moltes altres joies modernistes en el seu terme municipal.
Una visita a la ciutat és font inesgotable de sorpreses! |

B www.timisoara-info.ro

Casa Emil Szildrd by LdszIo Székely (1904)

La Casa Emil Szildrd, de LdszI6 Székely (1904)

© Mihai Botescu, Timisoara
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Detail of facade decoration on the Apelor Palace

Detall de decoracid a la facana del Palau Apelor
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Skylight roof in the main hall of the Palatul Lloyd

Sostre de lluerna a la sala principal del Palau Lloyd

At the confluence of streets that enter the historical Elisabetin
and Tosefin districts rises the majestic Palatul Franz Marschall (on
Splaiul Tudor Vladimirescu, No 12), built in 1903-1904 by Martin
Gemeinhardt. The building is structured in two wings that intersect
on an angle formed of a double loggia, topped by a triangular
pediment and flanked by two oriel windows. The end vertical axes of
the facades each display a rib-edged trapezoidal pediment decorated
with ogival and trefoil arches of a Neo-Gothic influence. The facade’s
rich Art Nouveau decoration takes the tree of life, stylised butterflies
and Catherine windows as its main symbols. In the losefin district,
Gemeinhardt also built the Savings Bank building (1906, Ion Ghica
Street, No 1) and the Palatul Gemeinhardt, formerly the Hotel Splendid
(1911-1912).

The corner facing the Palatul Franz Marschall is presided over by
the imposing silhouette of the Timis-Bega Hydro-Improvement Society
Palace, known as Palatul Apelor (Water Palace) built in 1903 by Lipdt
(or Leopold) Baumhorn (1860-1932). The building’s architecture
displays an eclectic Art Nouveau, combining elements both Ionic
Classical (columns) and Neo-Baroque (sea creatures, shells and angel
heads), with anthropomorphic figures, stylised and symmetrical
Jugendstil elements. Currently, the Palace houses the head offices in
Timisoara of the national rail company.

As a disciple of the architects of the Budapest school Odén
Lechner and Gyula Partos, and partially trained in the Italian school,

Baumbhorn also built the Jewish Community Headquarters
(Gheorghe Lazér Street, No 5) and the Girls Educational Institute,
now the Carmen Sylva Teaching Institute (Boulevard C. D. Loga,
45), the Hotel Victoria (Lucian Blaga Street, No 3) and the Fabric
Synagogue (1889, Ion Creanga Street, No 16).

Among the most emblematic Art Nouveau buildings in
Timisoara, the Palatul Lloyd is one of the most striking, sited on
the right-hand corner of Victoria Square, at the end of the Corso.
It was built in 1910-1912 by Arnold Merbl off Baumhorn’s plans
for the Lloyd Company, founded by Banat traders and farmers.

It was likewise headquarters of the Agricultural Market and is
currently the seat of the Rectorship of Timisoara Polytechnical
University. The Lloyd Restaurant still exists on the ground floor.
The architecture is eclectic, combining Neo-Classical and Neo-
Baroque elements in the columns and statues in the upper section
of the facade, with important Art Nouveau influences in the
symmetrical ornamentation, the symbolic use of bas-reliefs and
innovative materials: wrought iron, stucco, marble, stained glass,
timber and leather.

Timisoara boasts many other Art Nouveau jewels within its
municipal boundaries. A visit to the city is an endless source of

surprises! [{f

‘B www.timisoara-info.ro

The Palatul Lloyd is an imposing feature on Victoriei Square, at one end of the Corso Boulevard

El Palau Lloyd és una fita imponent de la plaga Victoriei, en un dels extrems del passeig Corso

© Turbojet, Creative Commons
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Toilisi

| 2017 ha estat un any d'importants celebracions
relacionades amb el Modernisme. A lItalia, I'Any Giuseppe
Sommaruga he comportat un seguit d'exposicions i
activitats diverses per commemorar un doble aniversari: els
150 anys del naixement de I'arquitecte i els 100 anys de la
seva mort. Paral-lelament, a Catalunya I'Any Puig i Cadafach
ha estat ple d'actes impulsats per institucions de diversos
ambits per promoure la figura d'aquest arquitecte, historiador de I'art,
arqueoleg i politic nascut 150 anys enrere. | a Franca, el pioner de I'Art
Nouveau Hector Guimard també ha estat protagonista en ocasio del 150¢
aniversari del seu naixement. Aquesta celebracio ha estat particularment
intensa al nou centre d'interpretacio de Paris, el Palauet Mezzara, que la
dinamica associacio sense anim de lucre Le Cercle Guimard ha inaugurat
recentment.

Ara bé, si el 2017 ha estat apassionant, el 2018 anuncia un any
de celebracions modernistes encara més prometedor, on prenen el
protagonisme dues ciutats europees: Glasgow i Viena. En la primera, les
activitats anunciades amb motiu del 150¢ aniversari del naixement de
Charles Rennie Mackintosh s6n molt estimulants i haurien de contribuir a
consolidar el posicionament d'aquest arquitecte i dissenyador en un lloc
destacat entre els més grans artistes contemporanis. Pel que fa a Viena,
es tracta d'una celebracié multiple, atés que el 2018 és el centenari de
les morts de quatre artistes molt destacats: I'arquitecte Otto Wagner, els
pintors Gustav Klimt i Egon Schiele, i I'artista polifacetic i dissenyador
Koloman Moser. Glasgow i Viena son sens dubte les visites obligades dels
amants de I'Art Nouveau per a l'any que ve, perd no oblideu reservar-
vos la darrera setmana de juny per assistir al 3r Congrés Internacional
coupDefouet sobre Art Nouveau a Barcelona!

Post scriptum - El nostre col-lega David
A. Hill va morir l'octubre de 2017. Expert en
I'ensenyament de llengua anglesa, ornitoleg i
botanic, music i poeta, aquest magnific home
del Renaixement ha sigut també un expert
autodidacte en I'Art Nouveau internacional i un
gran col-laborador de la nostra revista. La tristesa
de perdre'l no entelara la joia d'haver-lo conegut i
I'orgull d'haver-nos comptat entre els seus amics.

cDf n. 29

Anniversaries

he year 2017 has been one of important celebra-
tions related to Art Nouveau. In Italy, the Giuseppe
Summaruga Year has brought a string of exhibitions
and other activities to commemorate a double
anniversary: 150 years since the architect’s birth
and 100 since his death. Likewise, in Catalonia,
the Puig i Cadafalch Year has been full of events
staged by institutions in a wide variety of fields to promote the
figure of this architect, art historian, archaeologist and politician
born 150 years ago. And in France, the Art Nouveau pioneer Hector
Guimard has taken the limelight, also due to the 150th anniversary
of his birth. This celebration has been particularly intense at the new
interpretation centre in Paris, the Hotel Mezzara, recently opened by
the dynamic Le Cercle Guimard non-profit association.

But if 2017 has been exciting, 2018 announces an even more
promising year of Art Nouveau celebrations, with two European
cities in the spotlight: Glasgow and Vienna. In the first case, the
events already announced for the 150th anniversary of Charles
Rennie Mackintosh’s birth all sound promising and should help
to consolidate the figure of this architect and designer among the
greatest contemporary artists. As for Vienna, the celebration is
manifold, since next year marks the 100th anniversary of the deaths
of four very important artists: architect Otto Wagner, painters Gustav
Klimt and Egon Schiele, and the multifaceted artist and designer
Koloman Moser. Glasgow and Vienna are definitely Art Nouveau’s
go-to places next year. But do keep your calendar free in the last
week of June to attend the 3rd coupDefouet International Congress
on Art Nouveau in Barcelona! ({§

In memoriam - Our colleague David A.
Hill passed away in October 2017. An expert in
English-language teaching, an ornithologist and
botanist, a musician and poet, this formidable
Renaissance man was also a self-taught
expert in international Art Nouveau and an
enthusiastic contributor to our magazine. The
sadness of losing him will not obscure the joy
of having met him and the pride of having been
counted among his friends.

Special thanks to
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Concurs de coberta

© Ajuntament de Terrassa, Regidoria de Comerc i Turisme

El concurs de la coberta del coupDefouet nim. 28 va tenir un gran nombre
de participants i totes les respostes van ser correctes. De ben segur hi ha
contribuit el fet que la fotografia va ser publicada en un article dedicat a
I'aniversari de la Masia Freixa de Terrassa (al niumero 15 de coupDefouet, pag.,
44).

En el sorteig entre les respostes, els guanyadors han estat: primer premi per a
Silvia Villarroya, de Barcelona; segon premi per a Olga Harmsen, de Dordrecht,
Holanda, i tercer premi per a Isabel Dulcet Grau, de Ripollet, Barcelona.
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Endevineu la nostra coberta!

Participeu en el nostre concurs! Podeu identificar la imatge de B“HH

s;enr:irge‘m?;ls coupDefouet No 29?7 Guess our cover and enter the draw to win

la coberta d'aquest numero 29 de coupDefouet? Endevineu-la i
podreu entrar en el concurs per guanyar algun d'aquests premis:

1r premi: dues nits per a dues persones en un hotel de Barcelona
(patrocini del Gremi d'Hotels de Barcelona) i una subscripcio
gratuita d'un any a I'Art Nouveau Club
2n premi: una subscripci6 gratuita d'un any a I'Art Nouveau Club i
un lot de Ilibres d'art modernista
3r premi: un lot de llibres d'art modernista
(Els premis es poden enviar com a regal a qui esculli el/la guanyador/a.)
Envieu-nos un email identificant el tipus d'obra i el nom de ['autor.
Recordeu d'incloure el vostre nom, adreca postal i un telefon de
contacte.
Data limit: 1 de marg de 2018

Cover Contest

CIMPUIQV

Janoy] aa dno

The “Innocent hand” this time was that of our
new colleague, Anabel Emilio

Aquest cop la “ma innocent” va ser la de la nostra
nova companya Anabel Emilio

Lluis Muncunill, 1905. Staircase in the tower of Masia Freixa, Terrassa

Lluis Muncunill, 1905. Escala de la torre minaret de la Masia Freixa, Terrassa

The cover contest for coupDefouet No 28 was widely participated in and
all the answers were correct. It surely helped that the image had already
been published in an article dedicated to the Anniversary of Masia
Freixa (featured in issue No 15 of our magazine, page 44).

The draw among all the answers came up with the following winners:
first prize for Silvia Villarroya, from Barcelona; second prize for Olga
Harmsen, from Dordrecht, Holland, and third prize for Isabel Grau, from
Ripollet, Barcelona.

Guess OQur Cover!

Take part in our competition! Can you name the cover image on

one of these prizes:

First prize: two nights for two people in a Barcelona hotel (courtesy

of the Barcelona Hotel Association), plus a one-year subscription to
the Art Nouveau Club
Second prize: a free one-year subscription to the Art Nouveau Club plus
a selection of books on Art Nouveau
Third prize: A selection of books on Art Nouveau
(These prizes may be sent as a gift to whomever the winner chooses.)
In your email, you must identify the work that appears on the cover and its
creator. Remember to include your name, your postal address and a phone
number to contact you.
Deadline for entries: 1 March 2018

coupDefouet@coupDefouet.eu

NOUveau
CLUB
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The first-place winner of the “Guess Our Cover!” Competition in
coupDefouet No 27, Valenti Pons, during his stay in the Barcelona
Hotel Hilton in November 2017

El guanyador del primer premi del concurs “Endevineu la nostra coberta!”
del coupDefouet, 27, Valenti Pons, durant la seva estada a I'Hotel Hilton
de Barcelona el novembre de 2017

Come join us on Facebook! Follow us on twitter!
www.facebook.com/artnouveauclub @ArtNouveauClub

ART NOUVEAU EUROPEAN ROUTE
RUTA EUROPEA DEL MODERNISME

Presents

dRL NOUveau
INteRNatIONaL

CONCRESS

Third coupDefouet Art Nouveau International Congress

Call for Papers and Early Bird Registration is open until 15 January 2018!

Thematic Strands of the Congress:
The Filmed City: Art Nouveau and Cinema

Art Nouveau and Politics in the Dawn of Globalisation
Sex & Drugs & Art Nouveau

Research and Doctoral Theses in Progress

More Information at: www.artnouveau.eu

Organised by:

@ Universitat de Barcelona

Ajuntament
de Barcelona
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Drawing for Windyhill House seen from the south-west, made by Charles Rennie Mackintosh in 1900

Dibuix de la Casa Windyhill vista des del sud-oest, fet per Charles Rennie Mackintosh el 1900

Ruairidh C. Moir
Arquitecte i professor a la Universitat de Strathclyde, Glasgow
ruairidh@bard.scot

[ 1901, I'arquitecte de Glasgow Charles Rennie Mackintosh va
construir una casa extraordinaria per a un dels pocs mecenes
de la seva carrera, William Davidson. El fet que es tractés
d'un client cultivat, li va possibilitar per primera vegada el
control total del seu disseny. La Casa Windyhill encara es
manté a Kilmacolm, un municipi a uns 25 quilometres de
Glasgow, com el primer prototip de casa de Mackintosh, i
marca un punt d'inflexié en I'evolucio de la seva obra.

L'encarrec li va arribar en una epoca forca atrafegada per al jove
Mackintosh: després d'haver completat la primera fase de la Glasgow
School of Art (1897-1899), es va casar amb la seva musa, Margaret
Macdonald, i el 1900 va participar en la 8a exposicié de la Secession
a Viena, on entraria en contacte amb Josef Hoffmann i Joseph Maria
Olbrich, entre d'altres. Val a dir, pero, que Windyhill era un encarrec
independent, fora del despatx de Honeyman & Keppie, on Mackintosh
treballava i del qual aviat esdevindria soci. Els esbossos de Windyhill li s6n
molt caracteristics, si bé delaten un treball fet amb rapidesa. En un dibuix
en perspectiva, hi manquen algunes llucanes, i en uns altres va anotar
malament algunes elevacions, la qual cosa ha provocat nombrosos errors
en les interpretacions que els historiadors n‘han fet des d'aleshores. Hi ha
esborralls que mostren alla on la ma de l'arquitecte va escampar tinta pel
paper, si bé aquestes petites imperfeccions empal-lideixen davant I'edifici
realitzat.

ISSN 2462- 4411 (BarRCceLONa. INterNet)

El terreny on s'havia de construir la casa quedava partit per un
penyal rocds, de manera que la va situar en el coronament del vessant.
Amb una planta en forma de L, la casa consta d'una ala principal
orientada nord-sud i una ala perpendicular de servei. Com passa en molts
dels dissenys de Mackintosh, situa una paret divisoria longitudinal per
separar els espais de servei dels espais servits. En aquest cas organitza la
funcio principal a partir d'un passadis de belles proporcions, il-luminat des
de l'est i des de la torre de I'escala. La seqiliéncia d'entrada i de recorregut
per la casa esta curosament coreografiada. S'hi accedeix travessant un
pati on destaca un estany quadrat per després fer un gir de noranta graus

abans d'arribar al porxo amb terra
de mosaic que precedeix el vestibul.
Aqui ens dona la benvinguda una llar
de foc amb una estructura de pilars i
llinda similar a la dels pilars de la porta
d'entrada a la finca, que ens recorda
el lloc d'on tot just venim. La torre de
I'escala esta orientada sobre el mateix eix que el vestibul, amb la qual
cosa es crea un flux agradable i sinu6s entre els diferents nivells. L'escala
presenta unes finestres emplomades llargues i verticals, especialment
innovadores per a I'¢poca, que I'inunden de llum i alhora permeten que
un exquisit canelobre irradii cap als jardins quan s'encén cada vespre.
A Windyhill hi trobem ben documentada la fascinacio de Mackintosh

Windyhill House
Tradition and Modernity, Continuity and Evolution

Architect and lecturer, University of Strathclyde, Glasgow
ruairidh@bard.scot

‘ Ruairidh C. Moir
n 1901, the Glaswegian architect Charles Rennie
Mackintosh completed an extraordinary house for one of
the few patrons of his career, William Davidson. Due to
his enlightened client, it would be the first time he had
unbridled control over the design. Windyhill House still
stands in Kilmacolm, a town about 25 kilometres from
Glasgow, as Mackintosh’s first prototype house and marks

an evolutionary point in his oeuvre.

This commission came at a busy time for the young
Mackintosh. Having completed the first phase of the Glasgow
School of Art (1897-1899) he was to marry his muse, Margaret
Macdonald, as well as contribute to the eighth Secession exhibition
in Vienna in 1900, bringing him into contact with Josef Hoffmann
and Joseph Maria Olbrich, among others. It is curious to note,
however, that Windyhill was an independent commission, not
executed within the practice of Honeyman & Keppie, where
Mackintosh worked and would soon become partner. The
drawings of Windyhill are characteristically his own, though they
exhibit signs of working quickly. Some dormers are omitted in a
perspective drawing and in another set he has mislabelled some
elevations, causing a stack of errors in the accounts of historians
ever since. Smudged blots permanently mark where the architect’s
hand has dragged ink across the paper, though these minor

imperfections pale into insignificance when considering
the realised building.

Encountering a site bisected by a rocky crag, he placed
the house along the crown of the slope. Broadly L-shaped in plan,
the house is arranged with a principal wing orientated north-
south with a servant wing perpendicular to this. As in many of
Mackintosh’s plan typologies, he places a longitudinal spine wall
to separate serving and served spaces. Here, he arranges primary
function, off a handsomely proportioned hallway, lit from the
east and from the adjacent stair tower. The entry sequence and
. . journey through the house is
Wlndyhlll marks an carefully choreographed. Entering

evolutionary point in  through a courtyard marked by
Mackintosh’s oeuvre a square pond, you are made to
take a series of ninety-degree
turns before arriving at the mosaic-floored porch before the hall.
Here, you are greeted by a fireplace featuring a post-and-lintel
arrangement similar to that of the boundary gate posts, reminding
you where you have come from. The stair tower is orientated
on the same axis as the hall, creating a pleasurable and sinuous
flow between levels. This staircase features long vertical leaded
windows, particularly novel for their time, flooding the stair with
light and also allowing an exquisite candelabrum to radiate to

i
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Present-day view of Windyhill from the north-west

Windyhill avui en dia, vista des del nord-oest

© Ruairidh C. Moir
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the gardens when lit each evening. Mackintosh’s fascination with
natural emblems is well documented and is evident at Windyhill.

The candelabrum perhaps represents “bloom”, adjacent to the
tapering newel post, representing the “tree of life”, a recurring
motif in his architecture. This is further reinforced by stained and
enamelled glass used to mark thresholds along the journey. Blues
are situated on the eastern axis at the perimeter of outside world
and inside haven. Greens are found at boundaries of the bedrooms
and adjacent to the pinks which feature in the drawing room,
candelabrum and master bedroom.

Mackintosh designed furniture, fittings and stencilwork
specifically for Windyhill. In the master bedroom, fine abstracted
rose bushes are asymmetrically disposed on walls, coming into
balance only when viewing one’s reflection in the cheval mirror.
Quoting from the ancient castellated architecture of Scotland,
Mackintosh places a barrel vault over the bed, delineating a more
sacred space. Further influences of Scottish castles are notable on
the exterior where the architect uses harling (roughcast) to unify
the elements of the composition into a harmonious whole. Where
it was fashionable to use stone quoins, reveals and skews, here
Mackintosh has none. He abuts each opening on the facades with
this single material, creating a stark contrast between solid and
void as well as the composition of the volumes. Although this
provoked mild shock at the time, it is clear to see that Mackintosh

The dining room fireplace

has experimented with a vernacular construction technique in a
Llar de foc del menjador

© Ruairidh C. Moir
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The stair tower is one of the house’s distinctive features The tall windows of the stair tower gain more prominence by night

De nit, els finestrals allargassats de la torre de I'escala adquireixen més protagonisme

La torre de I'escala és un dels trets distintius de la casa
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Main hall of the house. Image published in the magazine Dekorative Kunst, No 5, 1902

Vestibul principal de la casa. Imatge publicada a la revista Dekorative Kunst, nim. 5, 1902

pels motius naturals. El canelobre representa potser “la floracid” al costat
del pilar afilat de I'escala, que representa “l'arbre de la vida", un motiu
recurrent en la seva arquitectura. Reforcen aquesta idea els vitralls lacats
utilitzats per marcar els llindars al llarg del recorregut. Els blaus es troben
a l'eix oest en el perimetre del mon exterior i el refugi interior. Els verds,
als limits dels dormitoris i adjacents als roses presents a la sala de dibuix,
al canelobre i al dormitori principal.

Mackintosh va dissenyar els mobles, els equipaments i els estergits
expressament per a Windyhill. A les parets del dormitori principal hi
trobem bells rosers abstractes disposats de manera asimetrica, que només
s'equilibren quan veiem el nostre propi reflex en el mirall basculant.
Recordant I'antiga arquitectura emmerletada d'Escocia, Mackintosh situa
una volta de cand damunt el llit, que defineix un espai sagrat. També a
I'exterior, on I'arquitecte utilitza guix gruixut per unificar els elements de
la composicié en un tot harmonic, és notable la influencia dels castells
escocesos. Alla on la moda dictava I'Us de pedres cantoneres, brancals i
rematada del capcer, Mackintosh no va utilitzar cap d'aquests elements.
Sosté cada obertura de les facanes unicament amb el guix gruixut, creant
un fort contrast entre el solid i el buit, i I'utilitza també en la composicio
dels volums. Tot i que va provocar certa sorpresa en |'época, queda palés
que Mackintosh va experimentar amb una tecnica constructiva vernacla
d'una manera contemporania, cosa que suggereix la recerca d'una nova
articulacio de I'arquitectura. Dos anys abans ja havia contemplat idees
similars en els dissenys mai realitzats d'un poble ideal i una casa pairal,
perd Windyhill seria el primer lloc on aquestes idees fructificarien.

Un estudi detallat dels esbossos mostra que Mackintosh utilitza el
pla com a generador, tant en la disposicié com en la jerarquia dels espais
i els volums, que es manifesta després als exteriors. L'elevacio meridional
€s especialment reeixida, malgrat la fragmentacié de la natura. Aqui, una
amplia xemeneia ancora la teulada principal, i es repeteix més enlla, en
I'ala del servei, en una llucana. La relacio entre les dues queda reforcada
per I'us de la mateixa proporcio a escala entre elles. El que pot semblar
un patré atzards i ad hoc en les formes i els volums elementals del
finestram, és de fet una composicio molt pensada i abstracta. Durant
la construccié es van produir diversos canvis respecte de |'esquema
dissenyat per l'arquitecte; per exemple, es va reduir I'alcada del
mirador sobre |a sala de joc. | el que és més important, originariament
estava previst que |'ala del servei de I'edifici quedés un nivell per sota
de la casa principal. No s'havia parat atencié a aquest canvi d'intencid
fins fa poc, quan l'enginyer Tom Hay i jo mateix vam trobar grans
protuberancies de roques al sol que n'assenyalarien una explicacid
plausible.

Mackintosh va visitar la casa amb freqliencia al llarg dels anys.
Un membre de la familia recordava més tard unes vacances en que,
mentre repartia regals disfressat de Pare Noel, la barba falsa se li va
encendre en tocar les espelmes enceses de |'arbre. Un Davidson de
reflexos rapids va arrossegar “l'oncle Tosh" fora, fins a I'estany, i va
evitar aixi un possible desastre! La historia de la familia Davidson esta
Iligada a la de la casa. Recentment, es van descobrir les inicials “HRD"
(Hamish Reid Davidson) ratllades en un vidre de la sala de joc.

contemporary manner, suggesting a quest for a new articulation
of architecture of his own making. He had previously envisaged
similar ideas two years earlier with the unbuilt designs for an ideal
town and country house, but Windyhill would be the first time
these ideas would fully come to fruition.

Further study of drawings shows that Mackintosh is using
the plan as generator in both the disposition and hierarchy of
spaces and volumes, which is then manifested on the exteriors. The
Southern elevation is particularly pleasing despite its fragmented
nature. Here, a broad chimney anchors the main roof, which is
then replicated in a dormer window further along on the servant
wing. The relation between the two is reinforced by using the
same proportional ratio in scale between each. What may appear
as a haphazard and ad-hoc fenestration pattern on the elemental
massing elements is actually a highly considered and abstract
composition. Construction saw several changes to the scheme
as designed by the architect, such as the bay over the play room
being reduced in height. More significantly, the servant wing of
the building was originally intended to be on a level lower than
that of the main house. This change of intent has not received
attention until recently, when engineer Tom Hay and myself found

© Ruairidh C. Moir

Canted bay window in the drawing room

Finestral escairat a la sala d'estar

couppefouet 2

Decorative motifs at the entrance of the master bedroom

Motius decoratius a I'entrada de la cambra principal
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1901 image of the eastern facade, facing the street

Imatge de 1901 de la facana est, que dona al carrer

La meva estima per Windyhill augmenta per la puresa de la
seva expressio, aixi com per la seva contribucio al desenvolupament d'un
arquitecte per qui sento gran admiracio. Actualment esta relativament
menysvalorada en comparacié amb The Hill House, per exemple, pero a
banda de la School of Art, Windyhill és I'inica obra major de Mackintosh
que encara s'utilitza per a la seva funcié original. David Cairns, el
propietari de la casa, n'ha fet restaurar el mobiliari, els elements fixos
i els equipaments amb rigor académic, protegint la casa per a futures
generacions. El fet que sigui un espai habitat ha potenciat |'aspecte
domestic de la casa: les llars de foc encara s'encenen, encara s'hi prepara
i s'hi serveix menjar, i una bella col-leccié d'art n‘adorna les parets, igual
que en |'época de Davidson. La influéncia de Cairns a Windyhill és tan
important com ho va ser la de Davidson, que la va encarregar.

Per tal de mantenir la casa actualitzada d'acord amb els requisits
de la vida moderna, se m'ha demanat que dissenyi un nou garatge a la
cantonada sud-est, que substituira un garatge dels volts de 1980. Aquesta
feina m'ha permes iniciar un treball de recerca d'aquest edifici que va ser
tan crucial en el desenvolupament d'un dels creadors més innovadors i
originals d'Europa. Partint de les idees i les intencions de Mackintosh a
Windyhill per crear una narrativa per al nou garatge, s'estableix un dialeg
harmoniés entre la nova insercid i el teixit construit original. No cerca
emular el disseny de Mackintosh, sind més aviat dibuixar uns contrastos
curosos per mitja de la transformacio i la variacio en les qualitats dels
materials. La idea és que aquesta nova petita construccio, pertanyent al
nostre temps, refermi una obra mestra del segle XX. La historia de la
Windyhill de Mackintosh segueix evolucionant i madurant amb el temps.

‘B www.bard.scot
B www.mackintosh-architecture.gla.ac.uk

Plan of the site, with the new garage drawn (in grey) on the south-east corner, to the left of the house

Planol actual de la finca, amb el nou garatge projectat dibuixat (en gris) al racé sud-est, a I'esquerra de la casa

© The Hunterian, University of Glasgow 2017
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Left, drawing of the east facade as it will be seen from the street once the garage is built. To the right, wooden model of the house,
seen from the same side, with the garage front and centre

A l'esquerra, impressio dibuixada de la fagana est tal i com es veura des del carrer un cop fet el garatge. A la dreta, maqueta de fusta de la casa,
vista des de la mateixa banda, amb el garatge en primer terme

large protrusions of bedrock in the solum, pointing to a plausible
explanation.

Over time, Mackintosh frequently visited the house. A family
member later recalled one festive season when he was delivering
presents dressed as Father Christmas. Incredibly, his false beard
caught fire on contact with lit candles on the tree. A quick thinking
Davidson dragged “Uncle Tosh” outside and into the garden pond,
averting a potential disaster! The story of the Davidson family is
intertwined with the house. Recently, the initials “HRD” (Hamish
Reid Davidson) were discovered scratched onto a pane of glass in
the play room.

My appreciation of Windyhill is amplified by the purity of
its expression as well as its contribution to the development of an
architect I admire greatly. Today, it is relatively under-appreciated,
when compared to the larger Hill House, for instance. Outwith the
School of Art, Windyhill is the only major work by Mackintosh still
used for its original function. David Cairns, the owner of the house,
has had furniture, fixtures and fittings restored in an academically
rigorous manner, protecting the house for future generations. The
patina of human habitation has enhanced the domesticity of the
house: the fires are still lit; food is still prepared and served; and
a fine collection of art adorns the walls, just as in Davidson’s day.
The influence of Cairns on Windyhill is as significant as that of
Davidson who commissioned it.

In order to keep the house up to date with the requirements
of modern living, I have been appointed to design a new motor
garage on the south-east corner of the site, replacing a ca.1980s
carport. This work has allowed me to commence an ongoing
period of research into this building that was so crucial to the
development of one of Europe’s most original innovators. Drawing
on the ideas and intentions of Mackintosh at Windyhill to create

a narrative for the new motor garage, a harmonious dialogue is
created between the new insertion and original built fabric. It
does not seek to emulate Mackintosh’s design; rather, it seeks to
draw careful contrasts by way of transformation and variation in
material qualities. It is envisaged that this small new building will,
being of our time, support a masterpiece of the twentieth century.
The story of Mackintosh’s Windyhill continues to evolve and mature
with time. [

B www.bard.scot
‘B www.mackintosh-architecture.gla.ac.uk

Photomontage of the garage in the courtyard

Fotomuntatge del garatge dins el pati
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Josep Puig i Cadafalch
150 anys d'un gran arquitecte

Mireia Freixa i Eduard Riu-Barrera
Comissaris de I'Any Puig i Cadafalch 2017, Barcelona
mireia.freixa@ub.edu / edriu@gencat.cat

unt amb Antoni Gaudi i Lluis Doménech i Montaner, Josep
Puig i Cadafalch (1867-1956) és considerat un dels grans de
I'arquitectura modernista catalana. Perd com que era disset
anys més jove que Domeénech i quinze més que Gaudi, Puig
formava part de la "segona generacid” de modernistes, els
que acabaren els estudis d'arquitectura quan aquests estaven
ja regularitzats i van poder gaudir d'una solida formacié a
la Universitat de Barcelona. En aquells primers anys del Modernisme
-després de I'Exposicio Universal de Barcelona de 1888 i fins al 1900,
en queé amb motiu de I'Exposicié Universal de Paris es popularitzaren les
formes sinuoses de I'Art Nouveau internacional- es produeix a Catalunya
un fenomen molt particular: els sentiments nacionalistes de la societat

Lluis Casals © IMPUIQV

catalana es van traduir en una revisio dels estils medievals i, quan
I'eclecticisme ja estava desapareixent a la resta dels paisos occidentals,
els arquitectes i dissenyadors recuperaven les formes estilitzades del gotic
com un estil propi o nacional. Aquest procés va anar acompanyat d'una
puixant atraccié pel coneixement i la recuperacid dels oficis tradicionals,
de manera que la col-laboracio entre arquitectes, artesans i industrials
de la construccié va ser extraordinariament fructifera. Alhora, pero, es
produeix un profund interés per les noves técniques constructives del
segle XX, i en el cas de Puig i Cadafalch aquest interes es sumava a una
formacié molt completa, amb coneixements d'hidraulica, de resisténcia
de materials i de topografia.

Puig va iniciar la carrera professional un any després de rebre el
titol, el 1892, com a arquitecte municipal de la seva ciutat natal de Mataro
on, entre altres projectes, va desenvolupar la nova xarxa de clavegueram.
La seva primera obra propia, pero, la va fer a Barcelona: la Casa Marti
(1895-1898), que va allotjar als baixos el famos café Els Quatre Gats. A la
Casa Marti Puig va ser fidel a aquest programa historicista neogotic que

coupbefouet 29 | 2017 | Www.arRtNoOUVeau.euU

Detail of Casa Amatller’s facade

Detall de la fagana de la Casa Amatiler

“Totes les meves obres han nascut de la mateixa
font: un intent de renovar l'art gotic (...) amb la
pretensio de fer reviure son esperit, impregnat de
l'art del nostre temps, amb la independencia i la
llibertat d'una obra nova.”

© GenCat - Departament de Cultura

Josep Puig i Cadafalch, Memadries (Maié i Massot, eds. 2003)

b
P S, - Detail of ceiling in Casa Gari in Argentona

Detall del sostre a la Casa Gari d’Argentona

ISSN 2462-4411 (BarCeLONa. INterNet)
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Josep Puig i Cada

150 Years of a Great Architect

© GenCat - Departament de Cultura

Casa Amatller was one of Puig i Cadafalch’s first works in Barcelona (1898-1900)

La Casa Amatller, una de les primeres obres de Puig i Cadafalch a Barcelona (1898-1900)

“All my works are born out of the same source:
an attempt to renovate Gothic art (...) with
the goal of reviving its spirit, impregnated with
the art of our times, with the independence and
freedom of a new work.”

Josep Puig i Cadafalch, Memaries (Maié i Massot, eds. 2003)

Portrait of Josep Puig i Cadafalch in 1906, by Ramon Casas

Retrat de Josep Puig i Cadafalch I'any 1906, de Ramon Casas

Mireia Freixa and Eduard Riu-Barrera
Curators of Puig i Cadafalch Year 2017, Barcelona
mireia.freixa@ub.edu / edriu@gencat.cat

the “second generation” of Modernistas, those who were just
finishing their architectural studies while the older generation
were already practising. So they were able to benefit from
thorough training at the University of Barcelona. In those
early years of Modernisme - following the 1888 Barcelona
World’s Fair and up until 1900 when the Paris Exposition
Universelle popularised the lithe forms of international Art
Nouveau - an exceptional phenomenon occurred in Catalonia.
Nationalist feeling within Catalan society was reinterpreted

as a review of Medievalist styles and, just as eclecticism was
beginning to vanish from other western countries, Catalan
architects and designers were recovering the stylised forms

of the Gothic period as their own national style. This process
was accompanied by a heightened attraction to and recovery
of the traditional trades so that the collaboration between
architects, artisans and industrialists working in construction
was extraordinarily fruitful. Meanwhile, however, there was
profound interest in the new construction techniques of

the twentieth century. In the case of Puig i Cadafalch this
interest became linked with comprehensive training, including
knowledge of hydraulics, materials’ resistance and topography.

longside Antoni Gaudi and Lluis
Domeénech i Montaner, Josep Puig i
Cadafalch (1867-1956) is considered
one of the greats of Catalan Modernista
architecture. Yet being seventeen years
younger than Domenech and fifteen
younger than Gaudi, Puig pertained to

couppefouet 29 | 2017 | www.arRtNOUVeau.eu
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mencionavem més amunt. Altres obres d'aquesta época responen a aquest
mateix esperit compositiu, com també a un acurat treball dels elements
ornamentals perfectament sincronitzats en la dinamica de I'estructura
Puig i Cadafalch arquitectonica: la Casa Amatller de

Barcelona (1898-1900), la Casa Coll
formava part de la i Regas de Mataro (1897-1898) i la
“segona generacio”  Casa Gari o el Cros d'Argentona (1898-
1900). Fins i tot, podriem dir que obres
posteriors, com la Casa Terrades o Casa
de les Punxes (1903-1905) i el Palau del Bard de Quadras (1902-1908),
responen al mateix esperit.

Les aspiracions i objectius d'aquest primer Puig i Cadafalch van
quedar recollits en el Ilibre L'oeuvre de Puig i Cadafalch, architecte, 1896-
1904: architecture, décoration, mobilier, serrurerie, carrelages (“L'obra
de Puig i Cadafalch, arquitecte, 1896-1904: arquitectura, decoracio,
mobiliari, serralleria, rajoles”), financat per ell mateix i publicat en
frances per I'editorial Parera de Barcelona. El llibre va ser presentat a
Madrid I'abril de 1904 amb motiu de la celebracié del VI Congrés
Internacional d'Arquitectes, on Puig el va oferir com a present a la resta
de congressistes. El llibre va prologat per un text curt signat per ell mateix
i inclou fotografies, esquemes i uns espléndids dibuixos d'arquitectura
i de multiples elements ornamentals. Ja a les primeres pagines Puig

© GenCat - Departament d

de modernistes
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Casa Terrades in Barcelona (1903-1905) has a fairy-tale castle air about it

La Casa Terrades a Barcelona (1903-1905) té un cert aire de castell de conte de fades
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proclama I'existéncia d'una “escola catalana” d'arquitectura, resultat é‘i :

d'un treball col-lectiu de "visionaris inconscients”, técnicament avancada

i coneixedora dels corrents europeus moderns. : !
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medievalistes i arcaitzants del primer Modernisme, Puig no es va sentir i PSR T } SET il

seduit per les linies florals i sinuoses de I'Art Nouveau francofon i va anar

acostant-se gradualment a altres tendéncies més austeres. A la Ilarga,

com a arquitecte, urbanista i personatge public s'integraria plenament

en el programa cultural de la modernitat neoclassica del Noucentisme.

La Casa Muntadas (1902) o la desapareguda Casa Trinxet (1902-1904) de

Barcelona son testimonis de I'inici d'aquesta transicio, que I'historiador

i critic d'art Alexandre Cirici va anomenar "¢poca blanca" de Puig, un

periode en que s'incorporen molts elements provinents del barroc catala

sobre facanes blanques que llueixen bells esgrafiats. A mesura que la

seva obra va anar evolucionant s'integrava més plenament dins dels

gustos que imperaven en el Noucentisme, com |'esperit secessionista

que domina la Casa Company (1911). La fase final d'aquesta evolucio

ha estat definida com a "racionalitat decorativa": a Barcelona podem

trobar-ne exemples com la casa familiar del carrer Provenca (1917), la
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In Argentona Puig re-designed Casa Gari and its gardens ; | ' = i ; entrance courtyard ofPalau'Baré de Q..uac:li(_lls'(l 902-1906)

fo suit the owner’s social ascent combines a Gothic structure with an arabic decorative flair

A Argentona Puig va redissenyar la Casa Gari i els seus jardins

per conformar-los a I'ascens social del propietari El pati d'entrada del Palau Bard de Quadras (1902-1906)

g P —— 3 combina una estructura gotica amb una decoracio arabitzant
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Puig begin his professional career in 1892, a year after Terrades (dubbed by locals the “House of Spires”, 1903-1905) and
graduation, as a municipal architect in his native city of Matar¢ the Palau del Bar6 de Quadras (1902-1906) effuse the same spirit.
where, among other projects, he developed the new sewerage The aspirations and objectives of this early Puig i Cadafalch
system. The first work that was properly his own, however, was in work were compiled in the book L'oeuvre de Puig i Cadafalch,

.. Barcelona: Casa Marti (1895-1898), architecte 1896-1904. Architecture. décoration, mobilier,
Puig i Cadafalch ) . . L .
the ground floor of which housed serrurerie, carrelages (“The Work of Puig i Cadafalch, Architect

h

&5

Ay
. @ﬁ pertained to the the famous café Els Quatre Gats. In 1896-1904: Architecture, Decoration, Furnishings, Ironwork,
'L::'*'E bﬂ “second generation” Casa Marti, Puig was faithful to that Tiles”), which he financed himself and published in French through
: :*',": ; Eﬁ\h:-‘_: of Modernistas Neo-Gothic historicist programme the Barcelona publishing house Parera. The book was launched

mentioned above. Other works from in Madrid in April 1904 on the occasion of the VI International
this period respond to this same compositional spirit as well Congress of Architects, where Puig offered it as a gift to the other
as to a careful working of the ornamental elements perfectly attendees. The book was prefaced by a short text penned by the
synchronised with the dynamic of the architectural structure: architect, and included photographs, plans and some splendid
Casa Amatller in Barcelona (1898-1900), Casa Coll i Regas in architectural drawings and depictions of many ornamental
Mataro (1897-1898) and Casa Gari or el Cros in Argentona elements. Barely into the opening pages, Puig proclaimed the
(1898-1900). It could even be said that later works, like Casa existence of a “Catalan school” of architecture, the result of

Lluis Casals © IMPUiQV
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i T e ’ b= . R K fi i winh the collective effort of “unconscious visionaries”, technically
> . ; : : ' ) advanced and knowledgeable of modern European trends.

In the early twentieth century, once the Medievalist,
archaising possibilities of early Modernisme had been
exhausted, Puig remained aloof from the floral sinuous curves
of French Art Nouveau, beginning to edge towards other, more
austere tendencies. Finally, as an architect, urban planner
and public figure, he would plunge fully into the cultural
programme of Neo-Classical modernity that Noucentisme
represented. Casa Muntadas (1902) or the no-longer-extant
Casa Trinxet (1902-1904) in Barcelona bear testimony to the
start of this transition, which historian and art critic Alexandre
Cirici christened Puig’s “white period” - a period incorporating
many elements from the Catalan Baroque onto white facades
that displayed beautiful sgraffiti. As his work evolved, he

The in n'orrof Casa Coll i Regas in Matard (189’ \ The Costa i Macia pantheon (1902) in the Lloret de Mar cemetery
4 4 i ar i 2 i i 1 . 5 ..
'mfed groundey - llkc’ 1 ' El Panted Costa i Macid (1902) al cementiri de Lloret de Mar

’ / jor de la de Matard (1897
. Janitze ¥ ti central a mode d' \ ! LY

9 -
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Casa Pich i Pon (1920-1921) o a la Casa Guarro (ca. 1923), mostres clares
de la identificacié que es produeix en aquest moment entre |'arquitecte i
I'esperit dels nous temps.

L'ideari cultural de Puig en la maduresa es fa patent també en
la seva idea de ciutat, que va poder desenvolupar a partir de 1901 en
esdevenir regidor de I'Ajuntament de Barcelona. Enemic convencut de la
quadricula de I'Eixample de Cerda, va promoure un concepte de ciutat
monumental fonamentat en els valors de I'esperit de "bellesa publica”
que imperaven en el Noucentisme. Des de I'Ajuntament, va influir en la
convocatoria d'un concurs per a un pla d'ordenacié de Barcelona que
va guanyar Jean Jaussely i que hem d'entendre com a model de la nova
racionalitat urbana. També va intervenir, a partir de 1911, en el tracat de
la Via Laietana i a ell es deu el disseny de la placa Ramon Berenguer, que
deixa lliure un bon tram de la muralla romana. El 1915 va rebre |'encarrec
d'ordenacio de la placa de Catalunya, el punt central de connexié entre

Lluis Casals © IMPUIQV
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la ciutat vella i I'Eixample, tot i que el projecte el va acabar realitzant
I'arquitecte Francesc de Paula Nebot. Pero el projecte més ambicios del
Puig i Cadafalch urbanista és la seva intervencié a Montjuic amb motiu
de la projectada Exposicié d'Industries Eléctriques de 1917, que es va
endarrerir i va acabar esdevenint |'Exposicié Internacional de 1929. En la
urbanitzacio de la plaga d'Espanya i la falda de Montjuic, Puig va idear

| e

| =

Courtyard staircase of Palau Macaya (1898-1900) in Barcelona

Escala del pati del Palau Macaya (1898-1900) a Barcelona

© GenCat - Departament de Cultura

A splendid example of Puig’s non-residential interiors is the grocer’s, La Confianza, in Mataré (1894) Puig i Cadafalch built this palace for the Serra family in 1903-1908. By the end of the 20th century it was the headquarters
Un exemple espléndid dels interiors no residencials de Puig és I botiga de queviures La Confianza de Matard (1894) of the Barcelona Provincial Government, and in 1978 a new office building was erected behind it in the former garden

Puig i Cadafalch va construir aquest palau per a la familia Serra els anys 1903-1908. A finals del segle XX va passar a ser la seu
de la Diputacio de Barcelona, i el 1978 es va construir un nou edifici d'oficines al darrere, on abans hi havia el jardi
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Casa Company in Barcelona (1911) marks an evolution
of Puig’s architecture to embrace a certain Secessionist taste

La Casa Company a Barcelona (1911) marca una evolucio
de l'arquitectura de Puig per abracar un cert gust secessionista

ISSN 2462-4411 (BarCeLONa. INterNet)
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Puig i Cadafalch also made several industrial buildings, the most famous among them the Codorniu wineries in Sant Sadurni d’Anoia (1902-1915)

Puig i Cadafalch també va fer diversos edificis industrials, entre el quals el més famds és el de les Caves Codorniu, a Sant Sadurni d’Anoia (1902-1915)

un programa ascendent delimitat per un gran edifici, el Palau Nacional,
coronat per una cupula -executada, perd, segons un altre projecte—
que s'ha convertit en un dels skylines més significatius de la ciutat de
Barcelona. Les quatre columnes joniques que simbolitzaven la bandera
catalana al bell mig d'aquesta gran perspectiva van ser destruides per
ordre de Madrid el 1928, i no han estat reconstruides fins al 2010.

L'activitat politica de Puig va fer disminuir la seva dedicacio
a l'arquitectura a partir de 1917, tot i que mai abandona del tot la
professio, amb obres tan significatives com el claustre nou, el refetor o
el garatge del Monestir de Montserrat (1923-1926). Després de I'esclat
de la Guerra Civil el 1936, va haver de marxar a I'exili a Franga, on
va assolir un important reconeixement com a historiador de I'art. En
retornar a Espanya, el 1942, ja no va poder exercir d'arquitecte ates
que el régim de Franco li havia retirat el titol, i es va dedicar a la
revitalitzacio de I'Institut d'Estudis Catalans i a escriure, fins que va
morir, el desembre de 1956.

L'any 2017, coincidint amb el 150¢& aniversari del naixement
de Josep Puig i Cadafalch, ha estat designat Any Puig i Cadafalch.
Aquesta commemoracid, juntament amb la possibilitat de consultar
el seu ric arxiu personal dipositat recentment a I'Arxiu Nacional
de Catalunya, obre noves perspectives per a la recerca i difusié del
personatge. L'arquitectura de Puig dins de I'estetica del Modernisme
¢és especialment significativa per als lectors de la revista coupDefouet,
pero no es pot entendre al marge de la seva complexa personalitat com
a politic, urbanista i promotor d'infraestructures publiques, arquedleg,
historiador de I'art, excursionista..., multiples facetes que va conrear de
manera simultania al llarg de tota la seva vida, des dels primers anys
d'estudiant a Matar¢ i Barcelona fins al seu retorn de I'exili. [[§

B www.anypuigicadafalch.cat
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became more fully integrated into the tastes that prevailed during
Noucentisme, such as the secessionist spirit that dominated in
Casa Company (1911). The final phase of this evolution was
defined as a “decorative rationality”: in Barcelona we can find
examples such as the family residence on Provenca Street (1917),
Casa Pich i Pon (1920-1921) and Casa Guarro (ca. 1923), clear
evidence of the way the architect identified at this stage with the
spirit of the new age.

Puig’s cultural mindset in maturity also became patent in
his conception of the city, which he was able to develop from
1901 onwards when he became a counsellor of Barcelona City
Council. He was a decided opponent of Cerda’s Eixample urban
plan, instead promoting the concept of a monumental city
founded on the values of the spirit of “public beauty” reigning
under Noucentisme. At the City Council, he was influential in
announcing a competition for an urban plan for Barcelona, won
by Jean Jaussely, which can be interpreted as a model of new
urban rationality. He likewise intervened, from 1911 onwards,
in the route of the new Via Laietana, designing Plaga Ramon
Berenguer, which left a good stretch of the old Roman wall
untouched. In 1915, he received the commission to landscape
Plaga de Catalunya, the central point of connection between the
old city and the Eixample, even though the project was finally
undertaken by the architect Francesc de Paula Nebot. Yet Puig
i Cadafalch’s most ambitious urban planning project was his
intervention on Montjuic for the planned Exhibition of Electrical
Industries in 1917, which, after being delayed, finally become
the 1929 World’s Fair. When landscaping Placa d’Espanya and

In 1917 Puig built this house for his family in Barcelona. By then he had
abandoned Modernisme for the more sober neoclassic Noucentisme

El 1917 Puig va fer aquesta casa a Barcelona per a la seva familia. Aleshores ja havia
abandonat el Modernisme pel Noucentisme, d'un neoclassicisme més sobri

Lorem © Ipsum
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Casa Rosa Alemany (1928) in Barcelona

La Casa Rosa Alemany (1928) a Barcelona

the slopes of Montjuic, Puig conceived a plan of rising spaces,
defined by a large building crowned with a dome. This is the
Palau Nacional - finally erected according to a separate project
- which has become one of the most emblematic buildings on
Barcelona’s skyline. The four Ionic columns right in the middle
of this sweeping perspective, symbolising the Catalan flag, were
destroyed by order of Madrid in 1928, and not rebuilt until 2010.
Puig’s political activity took time away from his devotion
to architecture from 1917 onwards, even though he never fully
abandoned the profession, with works as significant as the
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Casa Pich i Pon (1920-1921) was a radically modern house, with no inner supporting walls, allowing for different
distributions of space on each floor. It was also one of the first in Barcelona to have the owner’s apartment at the very top

La Casa Pich i Pon (1920-1921) era una casa radicalment moderna; I'‘abséncia de murs de carrega a l'interior permetia variar la distribucic
d'espais a cada planta. També va ser una de les primeres on la planta noble es va situar a I'atic

new cloister, refectory and garage for Montserrat Monastery deposited with the National Archive of Catalonia, opens fresh
(1923-1926). After the outbreak of the Civil War in 1936, he was perspectives on research and dissemination of this historical
forced to go into exile in France, where he earned significant figure. Puig’s architecture within the aesthetic of Modernisme is
recognition as an art historian. On his return to Spain in 1942, especially significant for readers of the magazine coupDefouet.
he was unable to practise as an architect given that the Franco Yet his complex personality cannot be understood separately
regime had withdrawn his qualification. So he devoted himself from the man as a politician, urban planner and promoter of
to revitalising the Institut d’Estudis Catalans (Institute of public infrastructures. Nor as an archaeologist, art historian,
Catalan Studies) and to writing until he died in December 1956. rambler and many more facets that he nurtured simultaneously
This year, 2017, which marks the 150th anniversary throughout his long life, from his early years as a student in
of Josep Puig i Cadafalch’s birth, has been declared Puig Mataré and Barcelona until his return from exile. [}
i Cadafalch Year. This commemoration, along with the
possibility of consulting his rich personal archive recently B www.anypuigicadafalch.cat

als © IMPUIQV
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Part of Puig i Cadafalch’s 1915 urban plan for Barcelona’s Montjuic Hill was recovered for the 1929 International Exhibition. The four lonian columns
which symbolise the Catalan flag, however, were demolished by order of the Spanish dictatorship of the time, and not rebuilt until 2010

Part del projecte urbanistic de Puig i Cadafalch del 1915 per a la muntanya de Montjuic va ser recuperat per a I'Exposicid Internacional de 1929. Les quatre columnes
Joniques que simbolitzaven la bandera catalana, pero, van ser enderrocades per ordre de la dictadura espanyola d'aleshores, i no van ser reconstruides fins al 2010

ISSN 2462-4411 (BarRCeLONa. INterNet)



JUBILee

Josep Puig i Cadafalch
Beyond Architecture

Josep Puig i Cadafalch
meés enlla de l'arquitectura

coupbefouet 29 | 2017 | Www.arRtNoOUVeau.euU

© COAC - AH

~—-_r P>

EN

Portrait of Josep Puig i Cadafalch at work in his office, signed by himself

Retrat de Josep Puig i Cadafalch treballant al seu despatx, signat per ell mateix

Mireia Freixa i Eduard Riu-Barrera
Comissaris de I'Any Puig i Cadafalch 2017, Barcelona
mireia.freixa@ub.edu / edriu@gencat.cat

a uns anys un historiador molt prestigios de I'art francés,
tot fent una visita per I'Eixample de Barcelona, va preguntar
al collega local que I'acompanyava quina era la relacio
entre l'arquitecte Puig i Cadafalch, autor de les
obres modernistes que li estaven mostrant, i
I'internacionalment famds arquedleg i historiador
de I'art medieval anomenat també Puig i Cadafalch.
L'historiador francés -que potser els imaginava pare i fill- va
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I'art ja des de la primera publicacio dels tres volums de L'arquitectura
romanica a Catalunya entre 1909 i 1918. En canvi, no va ser fins als
anys 1970 que es va comencar a valorar I'aportacid de Puig i Cadafalch
com a arquitecte del moviment modernista, i més tard com a
urbanista i arquitecte d'altres estils. Tampoc la tasca de Puig i
Cadafalch en la politica catalana va ser recordada i valorada fins
als anys 1960, a mesura que |'oposicio catalanista i democratica
al régim feixista del general Franco anava guanyant forca.

quedar astorat quan se li va respondre que es tractava de la | c ADAFALCH ! a partir de 2007, la cessio del seu amplissim arxiu personal,

mateixa persona. El col-lega catala va desistir de comentar-Ii,
pensant que era impossible de fer-ho entendre a una persona

2017

ARGUITECTE
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professional i politic a I'Arxiu Nacional de Catalunya va obrir
noves perspectives de recerca i ha permés una aproximacio

VeC e 1 e il

no familiaritzada amb la cultura catalana, que també havia
estat gran dinamitzador cultural i, sobretot, un politic de capital
importancia. Aquesta petita anécdota il-lustra la complexitat de la figura
de Josep Puig i Cadafalch, que va transitar per ambits tan diversos que
podrien semblar, fins i tot, incompatibles.

El cert és que la figura de Puig i Cadafalch va ser reconeguda
internacionalment per la seva contribuci6 a I'arqueologia i la historia de

ISSN 2462-4411 (BarCeLONa. INterNet)

més acurada al personatge i la possibilitat d'ampliar-ne la

divulgacid entre la ciutadania en ocasi6 del 150¢ aniversari del
seu naixement el 1867.

La faceta de Puig i Cadafalch com a arquedleg i historiador de
I'art es va iniciar quan encara era un jove estudiant i va ajudar a fundar
I'Associacio Arqueologica de Matard. Poc després, sota el guiatge de
Lluis Doménech i Montaner, que havia estat un dels seus professors

Mireia Freixa and Eduard Riu-Barrera
Curators of Puig i Cadafalch Year 2017, Barcelona
mireia.freixa@ub.edu / edriu@gencat.cat

everal years ago, a prestigious French art historian,
while making a visit of Barcelona’s Eixample district,
asked the local colleague accompanying him about the
relationship between the architect Puig i Cadafalch,
creator of the Modernista works they were showing
him, and the internationally famous archaeologist
and Medieval art historian who was also called Puig
i Cadafalch. The French historian - who perhaps imagined they
were father and son - was astonished to discover they were one and
the same person. His Catalan colleague refrained from mentioning,
thinking it impossible to convey to anybody unfamiliar with Catalan
culture, that he had also been a great cultural promoter and, above
all, a significant politician.
This minor anecdote illustrates
Josep Puig i Cadafalch’s
complexity, for he navigated in
such diverse worlds as might

He navigated in such
diverse worlds as might
seem incompatible

seem incompatible.

The truth is Puig i Cadafalch was internationally recognised
for his contribution to archaeology and art history from the very
first publication of the three volumes of his Arquitectura romanica
a Catalunya (Romanesque Architecture in Catalonia, 1909-1918).
In contrast, it was not until the 1970s that Puig i Cadafalch’s
contributions, firstly as an architect of the Modernista movement,
and later as urban planner and architect of other styles, began
to be valued. Neither were Puig i Cadafalch’s labours in Catalan

© Ajuntament de Mataro
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Monument to Puig i Cadafalch, erected in Matard in 2002

Monument a Puig i Cadafalch, erigit I'any 2002 a Mataré
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1919 view of the urban development works on Montjuic planned by Puig, with the four Ionic columns in the centre (see page 35)

Imatge de 1919 de les obres d'urbanitzacié de Montjuic sequint el projecte de Puig, amb les quatre columnes joniques al centre (vegeu pdgina 35)
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© Museu de Terrassa

a I'Escola d'Arquitectura, va participar en la redaccié dels dos volums
sobre arquitectura de I'obra enciclopédica Historia General del Arte,
editada en vuit volums entre 1886 i 1901. Perd Puig i Cadafalch va
destacar sobretot en la recuperaci¢ fisica de monuments medievals
i va ser pioner a Catalunya a emprar les excavacions com a eina
essencial en I'estudi del patrimoni historic. Aquesta va ser la base de
la ja mencionada obra L'arquitectura romdnica a Catalunya, que va
publicar amb la col-laboracié d'Antoni de Falguera i de Josep Goday.
Aquesta publicacié va ser la primera a fer una sistematitzacio de
I'arquitectura romanica, a més d'una ingent recopilacié de materials:
va ser una vasta empresa d'estudi de l'arquitectura catalana entre
I'antiguitat i I'edat mitjana, amb I'ambicié de desentrellar-ne els
mecanismes de creacio, evolucid i difusio. Més endavant, els estudis
de Puig i Cadafalch en aquest camp es van ampliar a d'altres aspectes
de I'art i de la cultura medievals catalans. El 1906 ja havia treballat
al temple visigotic de Sant Miquel de Terrassa, i entre 1908 i 1922 va
promoure les campanyes d'excavacions de restes romanes i gregues
a Empuries. Més tard va excavar també a Santa Maria i Sant Pere
de Terrassa (1916-1930), al teatre roma de Tarragona (1919) i a
Sant Miquel de Cuixa (1933-1934 i 1936-1937). Per0 les vicissituds
politiques de la Republica i la Guerra Civil li dificultaren poder practicar
amb regularitat la seva professio d'arquitecte a partir dels anys 1930,
i en endavant concentraria els seus esforgos en la recerca historica.
Va impartir cursos a Harvard i va ser nomenat Doctor Honoris Causa
per les universitats de la Sorbona, de Tolosa de Llenguadoc, de Friburg
i per la Universitat de Barcelona, mentre continuava la seva linia de
publicacions. | encara amb més de vuitanta anys va seguir treballant

il

ISR

en la magna edicié de L'escultura romanica a Catalunya (1949-1954)
i en L'arquitectura cristiana preromdnica a Catalunya, que va deixar
inédita i que ara, en ocasio del seu 150¢& aniversari, reedita I'Institut
d'Estudis Catalans.

Pel que fa a la seva tasca en la politica, com molts altres
intel-lectuals del moment Puig i Cadafalch es va sentir en I'obligacié
moral de treballar per la recuperacio de la nacié catalana, que al seu
entendre havia estat molt castigada per I'Estat espanyol des de 1714.
La recuperacid de la llengua i de la cultura catalanes, del dret civil i
de les institucions historiques va ser
un objectiu que va compartir amb la
majoria de la seva generacid. Ja en
els seus anys d'estudiant trobem Puig
i Cadafalch dirigint el Centre Escolar
Catalanista, i també va formar part de
la Lliga de Catalunya, dues formacions
que acabarien per integrar-se a la Unié Catalanista. L'any 1901, la Unio
va patir una profunda crisi que va culminar amb la creaci6é d'un nou
partit, la Lliga Regionalista. Puig va tenir un paper molt actiu en aquest
procés i va estar tota la seva vida activa al servei d'aquest partit. Va
ser regidor de Barcelona entre 1902 i 1905, participant activament en
la renovacié de la politica de museus i en la recerca de solucions als
problemes urbanistics de la ciutat, un interés que no abandonaria mai.
Puig continua la seva carrera politica amb una curta preséncia a les
Corts espanyoles entre 1907 i 1909, com a diputat de la gran coalicié
Solidaritat Catalana. Pero el que realment va implicar-lo del tot en la
politica activa va ser el seu carrec de diputat provincial entre 1913 i

Va transitar per
ambits tan diversos
que podrien semblar
incompatibles

© GenCat - Departament de Cultura

Puig i Cadafalch’s work as an art historian was crucial to the recovery of many monuments. Left: the church complex of Sant Pere in Terrassa, which Puig was the first to
identify as Visigothic. Right: the Christ Pantocrator of Taiill in the Pyrenees. Puig pioneered the creation of institutions which have preserved much of Catalan Medieval art

La tasca de Puig i Cadafalch com a historiador de I'art va ser crucial per a la recuperacio de molts monuments. A I'esquerra, conjunt d'esglésies de Sant Pere de Terrassa; Puig va ser el primer
a identificar-lo com a visigotic. A la dreta, el Pantocrator de Taiill; Puig va liderar la creacid de les institucions que han preservat bona part de I'art medieval catald

ISSN 2462-4411 (BarCeLONa. INterNet)

Left: an image of Puig i Cadafalch at the Empuries excavations. Right: an aerial view of Empuries today. Puig’s initial excavation of the Greek and Roman ruins of the
ancient colony of Emporion on the Costa Brava was a significant contribution. So too was his rediscovery of four columns from the old Roman temple of Augustus, which had
remained hidden for centuries within the structure of a medieval palace in Barcelona (below)

Esquerra, image de Puig i Cafalach a les excavacions d’Empdries. Dreta, vista aéria d'Empdries avui en dia. L'inici de les excavacions de les restes gregues i romanes
a l'antiga coldnia d’Emporion, a I'Empordad, va ser una contribucid important de Puig. Com ho va ser, també, la recuperacid de quatre columnes del temple d’August
que havien estat amagades durant segles en I'estructura d'un palau medieval de Barcelona (a baix)

politics commemorated or valued until the 1960s, as Catalan
nationalist and democratic opposition to General Franco’s fascist
regime gained in strength. From 2007 onwards, the donation

of his vast personal, professional and political archives to the
National Archive of Catalonia opened new research perspectives,
enabling a more tailored approach to study of the man, increasing
dissemination of knowledge about him among the public on the
150th anniversary of his birth in 1867.

Puig i Cadafalch’s facet as an archaeologist and art historian
harks back to when he was a young student, helping to found the
Matar6 Archaeological Association. Shortly afterwards, under the
guidance of Lluis Domenech i Montaner, who had been one of
his professors at the School of Architecture, he helped write the
two volumes on architecture in the encyclopaedic work Historia
General del Arte (General History of Art, 1886-1901), published
in eight volumes. Yet Puig i Cadafalch was especially active in
the physical recovery of Medieval monuments. In Catalonia,
he was a pioneer in using excavation as an essential tool for
studying heritage. This was the basis of the aforementioned
work L'arquitectura romanica a Catalunya, published with the
collaboration of Antoni de Falguera and Josep Goday. It was the
first work to order Romanesque architecture systematically, while
making an exhaustive materials compilation. A vast undertaking,
it analysed Catalan architecture from ancient times through to
the Middle Ages, aiming to reveal the mechanisms of creation,
evolution and spread. Later, Puig i Cadafalch’s studies in this field
extended into other aspects of Medieval Catalan art and culture.
In 1906, he had worked on the Visigoth temple of Sant Miquel
in Terrassa, and later promoted the archaeological digs of Roman
and Greek ruins in Empuries (1908-1922). In future years, he also
excavated the church of Santa Maria i Sant Pere in Terrassa (1916-
1930), the Roman amphitheatre in Tarragona (1919) and Sant
Miquel de Cuixa (1933-1934 and 1936-1937). But the political
vicissitudes of the Second Spanish Republic and the Civil War

© Arxiu MAC - Empuries

Lluis Casals © IMPUIQV
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hindered him from practising his architectural profession with any
regularity from the 1930s onwards. From then on he would focus
his efforts on historical research. He taught courses at Harvard

and was made Doctor Honoris Causa by the universities of the
Sorbonne, Toulouse, Freiburg and Barcelona while continuing to
publish his works. Even when over eighty years old, he continued
to work on the magnum edition of Escultura romanica a Catalunya
(Romanesque Sculpture in Catalonia, 1949-1954) and Arquitectura
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© L'esquella de la Torratxa
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In his urban plan for the new Via Laietana street, Puig decided to open a square
to reveal part of the old Roman and Medieval walls of Barcelona

En el seu pla d'urbanitzacio de la Via Laietana, Puig va decidir obrir una placa
per deixar a la vista part de les antigues muralles romanes i medievals de Barcelona

1917, i especialment a partir de la uni6 mancomunada
de les quatre provincies catalanes. A la Mancomunitat
de Catalunya va desenvolupar vincles molt estrets
amb el president, Enric Prat de la Riba, a qui acabaria
substituint quan aquest va morir el 1917. Puig i Cadafalch
va mantenir-se en aquest carrec fins al 1923, quan el
cop d'estat del general Primo de Rivera va anul-lar el
poder de la Mancomunitat. Al llarg d'aquests sis anys,
Puig i Cadafalch va desenvolupar grans projectes politics
i culturals amb una profunda voluntat de modernitzar
el pais i una clara voluntat d'integrar tot el territori. Va
crear i potenciarimportants infraestructures, institucions
educatives, culturals i sanitaries que van ser basiques
per a la construccio d'un pais modern, fins al punt que
moltes d'aquestes institucions continuen funcionant
avui en dia. [F

B www.anypuigicadafalch.cat

Cartoon by Picarol published in the satirical magazine L'Esquella de la Torratxa in 1909, depicting the main
leaders of the Catalan conservative Lliga party. Puig i Cadafalch is second from the left

Ninot de Picarol publicat a la revista satirica L'Esquella de la Torratxa el 1909 que mostra els principals liders de la Lliga,
el partit conservador catalanista. Puig i Cadafalch és el segon per I'esquerra
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1917 photo of the Permanent Council of the Mancomunitat (commonwealth of provinces) of Catalonia,
with President Josep Puig i Cadafalch seated in the centre

© Arxiu Nacional de Catalunya
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Imatge de 1917 de Consell Permanent de la Mancomunitat de Catalunya, amb el president Josep Puig i Cadafalch assegut al centre

Cristiana Preromanica a Catalunya (Pre-Romanesque Christian
Architecture in Catalonia), which he left unpublished - a lack
now remedied by the Catalan Studies Institute (IEC) on this 150th
anniversary.

Regarding his political vocation, like many other intellectuals
of the period, Puig i Cadafalch felt the moral obligation to strive
for recovery of the Catalan nation, which in his understanding
had been severely castigated by the Spanish state since 1714.
Recovery of Catalan language and culture, civil rights and the
country’s historical institutions was a goal he shared with most
of his generation. Even in his student years, Puig i Cadafalch
directed the Centre Escolar Catalanista (Catalanist Student Centre),
and joined the Lliga de Catalunya (League of Catalonia) - two
bodies that would merge into Unié Catalanista (Catalanist Union).
In 1901, the Uni6 underwent a deep crisis culminating in the
creation of a new party, the Lliga Regionalista (Regionalist League).
Puig had a highly active role in this process and remained in the
service of this party throughout his active life. He was a Barcelona
City Councillor from 1902 to 1905, participating actively in the
renewal of the museums policy and in finding solutions to the

city’s urban planning problems, an interest he would always
retain. Puig continued his political career with a short stint in

the Spanish parliament (1907-1909) as MP for the broad-ranging
coalition Solidaritat Catalana. Yet the role that kept him fully
active in politics was as a provincial parliamentarian (1913-1917),
especially after the union of the four Catalan provinces into
Catalonia’s Mancomunitat (Commonwealth of Provinces). Within
it, he developed close links to the president, Enric Prat de la Riba,
whom he eventually substituted after the latter’s death in 1917.
Puig i Cadafalch retained this post until General Primo de Rivera’s
coup d’etat annulled the Mancomunitat’s power in 1923. Over
these six years, Puig i Cadafalch developed important political and
cultural projects with the sincere aim of modernising the country
and a firm desire to integrate Catalonia’s entire territory. He created
and promoted significant infrastructures, educational, cultural

and health institutions which were basic for the construction of

a modern country, to the point that many of these institutions
remain in operation today. [

B www.anypuigicadafalch.cat
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Els Quatre Gats
la cuina del Modernisme catala

Els 4 Gats
Barcelona

n el pas del segle XIX al XX Europa es desperta amb nous
moviments artistics. A Catalunya, aquest moviment va
tenir una dimensié social que el va fer unic i diferent dels
moviments germans europeus, més centrats en els aspectes
artistics. El Restaurant 4 Gats de Barcelona, fundat el 12 de
juny de 1897, en va ser un dels epicentres.
Per una banda, el Restaurant 4 Gats és un exemple
de la nova moda decorativa modernista, tant en el seu interior com a
I'exterior. | és que la taverna esta situada als baixos de la Casa Marti, la
primera obra arquitectonica a Barcelona de Josep Puig i Cadafalch, un
dels arquitectes més importants del Modernisme a Catalunya. L'edifici
destaca pels grans finestrals ogivals amb vidrieres policromades i per la
curiosa ornamentacio de les finestres i del balcd. Llueix en el seu exterior
escultures d'Eusebi Arnau, ferros forjats de Manuel Ballarin i, en la
fornicula de la cantonada, una estatua de sant Josep esculpida per Josep
Llimona (vegeu cDf nam. 27). Financat per Ramon Casas, que en va pagar
la decoracid en fusta i les lampades d'aranya, I'interior del Restaurant 4
Gats és també un clar exemple del Modernisme i representa una festa dels
sentits, plena de detalls que evidencien un nou taranna estilistic en linia
amb el que s'estava fent a altres llocs de Catalunya i Europa.

© Successio Pablo Picasso, VEGAP

El Modernisme catala és fruit de |'época en que va néixer, marcada
per esdeveniments tan importants per al pais com I'Exposicié Universal de
1888 a Barcelona, que dona el tret de sortida a uns anys caracteritzats
per una bona situacio economica a la ciutat i per I'empenta de la burgesia
catalana, interessada a desenvolupar una modernitat en que l'art i la
cultura eren eines per mostrar els anhels de progrés. Aquest és el teld de

fons de I'any 1897, quan Pere Romeu,
L’interior representa acabat d'arribar de Paris, decidi obrir

una festa dels sentits, un restaurant que s'assemblés al
cabaret Le Chat Noir de la capital
plena de detalls que

francesa, on havia treballat com a
evidencien un nou cambrer i animador. Seduit per aquest

taranna ambient, va decidir crear a Barcelona
un restaurant semblant. Havia de ser
com una taverna: menjar barat i musica de piano. Li van donar suport
economic alguns amics, entre els quals es compten Ramon Casas, Miquel
Utrillo o Santiago Rusifiol, tots ells impulsors de la nova modernitat que
arribava a Barcelona. Des de bon principi el restaurant es va convertir
en lloc de reunio de molts artistes, burgesos i intel-lectuals de Catalunya

i d'altres parts del mon. Destaquen en aquest sentit noms com els ja

Entrance to the restaurant Els 4 Gats. On the right, restaurant menu cover by a young Pablo Picasso in 1900

Entrada del restaurant Els 4 Gats; a la dreta, portada del menu del restaurant de I'any 1900, obra d'un jove Pablo Picasso
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The Kitchen of Catalan Art Nouveau
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The restaurant’s original interior decoration has been well preserved. The famous painting Ramon Casas and Pere Romeu on a Tandem was made by
Casas and hung on this wall in 1897. This is a copy; the original is nowadays in the MNAC museum

La decoracid interior original del restaurant ha estat ben conservada. El famés quadre Ramon Casas i Pere Romeu en un tandem va ser pintat per Casas i penjat en
aquesta mateixa sala el 1897. Aquest és una copia; I'original és avui al MNAC

Els Quatre Gats
Barcelona

he turn of the nineteenth to twentieth centuries is
the historical moment when Europe awoke with
new art movements. In Catalonia, this movement
had a social dimension that made it unique,
different from related European movements that
were more focussed on artistic aspects. One of its
epicentres was a restaurant founded in Barcelona
on 12 June 1897, called “Els Quatre Gats” (literally, “the four cats”
- a popular Catalan expression meaning “very few people”).
For one thing, both the interior and exterior of Els Quatre
Gats Restaurant are an example of the new Modernista decorative
fashion. This tavern is, in fact, located on the ground floor of
Casa Marti, the first architectural project in Barcelona by Josep
Puig i Cadafalch, one of Catalonia’s most outstanding Modernista
architects. The building features broad ogival windows containing
polychromatic stained glass, along with detailed ornamentation

on both windows and balconies. Its exterior boasts sculptures by

Eusebi Arnau, ironwork by Manuel Ballarin and, in a corner niche,
a statue of Saint Joseph sculpted by Josep Llimona (see cDf No 27).
The restaurant interior of Els Quatre Gats is likewise a fine example

] ) . of Modernisme. Financed by
The interior embodies a

celebration of the senses,
with many details that
manifest the new 1900s
stylistic mindset

Ramon Casas, who paid for
the decorative woodwork
and chandeliers, the
locale’s interior embodies
a celebration of the senses,
packed with details that
manifest this new stylistic
mindset in line with what was being created in other parts of
Catalonia and Europe.

Catalan Modernisme is a child of the period in which it was
born, shaped by such significant developments for the country as
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the 1888 Barcelona World’s Fair. This event marked the start of a
period when the city enjoyed a healthy economic climate. It saw
the burgeoning of the Catalan bourgeoisie, keen on developing
a modernity in which art and culture were tools to display their

MNAC © Public domain

yearning for progress. This is the backdrop to the year 1897, when
Pere Romeu, who had just arrived from Paris, decided to open a
restaurant resembling Le Chat Noir cabaret in the French capital,
where he had worked as a waiter and entertainer. Seduced by this
atmosphere, he sought to create a similar restaurant in Barcelona.
It should resemble a tavern: cheap food and piano music. Certain
friends supported him financially in the project, among them
Ramon Casas, Miquel Utrillo and Santiago Rusifiol, all enthusiastic
promoters of the new modernity appearing in Barcelona. Right
from the start, the restaurant became a meeting place for many
artists, intellectuals and the well-to-do of Catalonia and other
parts of the world. These included prestigious names such as the
aforesaid Casas, Rusifiol and Utrillo, but also Pablo Picasso, Rubén
Dario, Ricard Opisso, Isaac Albéniz, Enric Granados and Antoni
Gaudi, among many others.

From the very first, Els Quatre Gats was striking. Barcelona
newspaper La Vanguardia wrote of it: “Its bottles make it a

Ul

© Departament de Cultura
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The restaurant’s entrance hall, seen from inside Portrait of Pere Romeu, by his friend Ramon Casas. Charcoal, pastel and ink

— The building, known as Casa Marti and completed in 1896, was the first architectural work of Josep Puig i Cadafalch in ﬁg_rp 0Na
i — - dust on paper, ca. 1897-1899

- L'edifici, conegut com a Casa Marti i acabat el 1896, va ser la primera obra arquitectonica de Josep Puig i Cadafalch a Barcelona Vestibul d'entrada del restaurant, vist des de I'interior
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Retrat de Pere Romeu, pel seu amic Ramon Casas. Carbonet, pastel i tinta
polvoritzada sobre paper, ca. 1897-1899
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The tile-clad display case behind the bar hails back to decorative solutions from traditional Catalan architecture } I
El revestiment de rajola de la prestatgeria botellera rere la barra recorda solucions decoratives de I'arquitectura catalana tradicional k{ St _I_‘;‘ ; cTigens - »
Painters Ramon Casas and Miquel Utrillo edited the publications related to the restaurant, which became popular in Barcelona. Three covers of the magazine JQ_))

anomenats Casas, Rusifiol i Utrillo, pero també Pablo Picasso, Rubén aquest local-, banquets i espectacles diversos: de musica, de ball flamenc, Quatre Gats, left fo right: issue No 1, February 1899, by Casas; issue No 5 by Santiago Rusifiol and issue No 9 by Xavier Gosé -
Dario, Ricard Opisso, Isaac Albéniz, Enric Granados o Antoni Gaudi, entre d'ombres xineses i de teatre. Destacaven en aquest sentit els espectacles Els pintors Ramon Casas i Miquel Utrillo van dirigir les publicacions relacionades amb el restaurant, que van ser populars a Barcelona. Tres portades de Quatre Gats: d'esquerra O
molts altres. de putxinel-lis, que es feien cada dia i que incloien xocolata desfeta amb a dreta, la del nim. 1, de febrer de 1899, feta per Casas; nim. 5 per Santiago Rusifiol, i nim. 9 per Xavier Gosé (Gt

El 4 Gats va sorprendre d'entrada. El diari barceloni La Vanguardia bescuits per als infants. El restaurant va ser també el centre d'inspiracio i )
deia al respecte: "Per les ampolles és taverna, per les taules berenador, publicacio de revistes com Quatre Gats (1899) i la seva successora Pl & D
pels bancs posada, per l'arquitectura palau, per les panoplies sala Ploma (1899-1903), i també de Joventut, centrada en literatura, ciéncia i tavern; its tables, an outdoor restaurant; its benches, an inn; its Romeu made nothing of it. He didn’t even insist on them doing %‘
d'armes, i pels quadres, museu”. | és que els primers sis anys de vida art. Menys coneguda ¢€s la faceta esportiva del restaurant, que va acollir architecture, a palace; its wall arrays, an armoury and its paintings, anything in return, such as washing dishes. So revenue fell day O
del 4 Gats van ser tan intensos com el mateix moviment modernista. A diverses activitats fisiques de moda entre la burgesia que patrocinava a museum”. In fact, Els Quatre Gats’ first six years were as intense by day and more debts piled up. Added to that, even more telling Q
més de les tertulies intel-lectuals on es debatia sobre cultura i politica I'art modernista: al local s'hi van fer competicions d'esgrima i boxa, i as the Modernista movement itself. Its intellectual gatherings, was the growing success of the artistic careers of the original “four
i que es van fer famoses, Romeu hi va organitzar exposicions d'art -un també una reunio d'automobilistes I'any 1902, que alguns historiadors where culture and politics were discussed, became famous. Romeu cats”: Pere Romeu, Miquel Utrillo, Ramon Casas and Santiago
jove i desconegut Picasso va fer la seva primera exposicio individual en del restaurant, com Josep Bargall6, autor del Ilibre Les 7 vides de Pere organised art exhibitions (a young, unknown Picasso had his

debut solo show in this venue), as well as banquets and diverse
entertainments, such as music, flamenco dancing, Chinese shadow

© Public domain

puppetry and theatre. Especially popular were the puppet shows,
performed every day and including hot chocolate and biscuits for
the children. The restaurant also constituted a focus for inspiration
and the publication of magazines such as Quatre Gats (1899), its
successor, Pél i Ploma (1899-1903), and also Joventut, focussed

MNAC © Public domain

on literature, science and art. Less well-known is the restaurant’s
sporting aspect. It hosted a number of physical activities in
vogue among the bourgeoisie who patronised Modernista art. The

restaurant was a venue for fencing and boxing competitions. It
held a meeting for automobile drivers in 1902. Certain historians
on the restaurant, such as Josep Bargalld, the writer of Les 7 vides
de Pere Romeu (“Pere Romeu’s Seven Lives” - in Catalonia, cats are
ascribed seven rather than nine lives), believe this was a forerunner
to Catalonia’s Royal Automobile Club.

Yet Pere Romeu was more of an idealist than a businessman,
and not overly practical in running this tavern and restaurant. It
seems that the prices of his food and drink were greatly reduced.
Furthermore, if a patron had no money to pay for his drinks,

Ramon Casas and Pere Romeu in an Automobile was painted in 1901 by Casas to replace the tandem painting on the same wall, thus symbolising the new The magazine Quatre Gats was only published until June 1899, when it was substituted by
century’s modernity. Shortly afterwards, Ricard Opisso included this painting in a drawing he made of the main patrons of Els 4 Gats Pel & Ploma, which ran until 1903. Drawing by Ramon Casas for this latter publication
Casas va pintar Ramon Casas i Pere Romeu en un automobil per substituir el quadre del tandem a la mateixa paret, simbolitzant aixi la modernitat del canvi de segle. Poc La revista Quatre Gats es va editar tan sols fins al juny de 1899, quan va ser substituida per Pél & Ploma,
després, Ricard Opisso va incloure aquest quadre en un dibuix que va fer dels clients habituals d'Els 4 Gats que va durar fins al 1903. Dibuix de Casas per a aquesta segona publicacio

ISSN 2462 -4411 (BarRceLONa. INterNet) ISSN 2462-4411 (BarRCelONa. INterNet)



coupbefouet 29 | 2017 | Www.arRtNoOUVeau.euU

Xavier Bolao ©IMPUiQV

)

Representatives of 44 cities celebrated the creation of the Art Nouveau European Route in June 2000 with a dinner at Els 4 Gats

Representants de 44 ciutats van celebrar la creacid de la Ruta Europea del Modernisme el juny de 2000 amb un dinar a Els 4 Gats

Romeu, veuen com un antecedent del que seria el Reial Automobil Club
de Catalunya.

Perd Pere Romeu era un idealista més que no pas un home de
negocis, i no va ser gaire practic en la gestio d'aquesta taverna-restaurant.
Sembla que els preus del menjar i la beguda eren molt reduits, i a més,
si algu no tenia diners per pagar la consumicid, en Romeu no ho tenia
en compte, ni li demanava que fes res a canvi, com ara rentar els plats.
Aixi, cada dia hi havia menys ingressos i s'acumulaven més deutes. A
aixo s'hi va sumar un fet potser més transcendent, i €s que les carreres
artistiques dels "4 Gats" originals —-Pere Romeu, Miquel Utrillo, Ramon
Casas i Santiago Rusifiol- s'havien anat desenvolupant amb bastant éxit
i amb el temps cada cop van anar tenint menys interés pel funcionament
del restaurant, i encara menys pel negoci. Un dia de juny del 1903, de
sobte i sense avis previ, la persiana del 4 Gats es va deixar d'obrir, un
tancament que va sorprendre els barcelonins.

El 1903 el local va convertir-se en la seu del Cercle de Sant Lluc
(vegeu cDf nim. 26) fins que I'esclat de la Guerra Civil espanyola el 1936
va obligar a clausurar-lo. Després de diverses décades de vicissituds, a
finals dels anys 1970 tres empresaris del ram de la gastronomia es van
associar per tornar a obrir les portes del restaurant, amb noves propostes

ISSN 2462-4411 (BarCeLONa. INterNet)

per a I'ambient cultural barceloni. A partir de I'any 1989 I'empresari Josep
M. Ferré va comencar a dirigir el restaurant, i un parell d'anys més tard la
Casa Marti sencera va ser restaurada per iniciativa de I'Institut Municipal
del Paisatge Urba, en el marc de la campanya “Barcelona, posa't guapa”

Avui en dia el restaurant funciona a ple rendiment, i I'establiment
el visiten personalitats de tots els ambits: a més de grups d'amics o
families de Barcelona i de turistes amb inquietuds culturals, s'hi poden
trobar també artistes, bohemis i amants de les arts que, tal i com van
fer els impulsors en I'¢poca del Modernisme, seuen a taula per debatre
sobre art, cultura i la vida en general. Enguany, el Restaurant 4 Gats
celebra el seu 120¢ aniversari amb una programacio que ret homenatge
a l'activitat dels fundadors de I'establiment en els seus primers anys sota
el lideratge de Pere Romeu i que també aprofita la coincidéncia amb el
150¢ aniversari de l'arquitecte de la Casa Marti, Josep Puig i Cadafalch.
Les celebracions de I'aniversari inclouen activitats culturals, artistiques,
literaries i gastronomiques. [[f

B www.4gats.com

Rusifiol. Over time, they displayed less interest in the running of
the restaurant, or even in the business. One day in June 1903,
abruptly, with no prior notice, the roller door of Els Quatre Gats
stayed shut, a shocking closure to Barcelona residents.

In 1903, the locale became the headquarters of the Cercle
de Sant Lluc (Artistic Circle of Saint Luke, see cDf No 26) until
with the outbreak of the Spanish Civil War in 1936 it was forced
to close. After several decades of changing fortunes, three
businessmen in the food and beverage sector came together in
the late 1970s to relaunch the restaurant, offering new initiatives
to Barcelona’s cultural sphere. In 1989, businessman Josep Maria
Ferré took over the restaurant. A couple of years later, the whole
Casa Marti building was restored on the initiative of the Institut
Municipal del Paisatge Urba (Urban Landscape Institute), within the
framework of the “Barcelona, posa’t guapa” (Barcelona, Get Pretty)
campaign.

Nowadays, the restaurant operates at full steam and the
establishment welcomes visitors from all walks of life. As well as
groups of friends or family from Barcelona, and visitors to the
city who are keen on culture, one can meet artists, Bohemians
and arts lovers who, as did its promoters in Art Nouveau times, sit
discussing art, culture and life in general. This year, Els Quatre Gats
Restaurant is celebrating its 120th anniversary with a programme
that pays homage to the activity of the establishment’s founders
during its early years under Pere Romeu’s management. It likewise
coincides with the 150th anniversary of the birth of Casa Marti’s
architect, Josep Puig i Cadafalch. The anniversary celebrations
include cultural, artistic, literary and culinary activities. [§§

B www.4gats.com
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Sketch by Opisso showing Picasso and Romeu at the entrance
of the restaurant, ca. 1899

Dibuix d'Opisso, amb Picasso i Romeu a I'entrada del restaurant, ca. 1899

© Els 4 Gats

Present-day staff of the restaurant, accompanied by an actor impersonating founder Pere Romeu, on the celebration of its 120 years in June 2017

El personal actual del restaurant, acompanyat d'un actor que feia de Pere Romeu, el fundador, en la celebracio dels 120 anys, el juny de 2017
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Period photo of the Caucasus Officers’ Economic House, shortly after architect Alexander Rogoiski completed it in 1912

Foto d'época de I'edifici de la Societat Economica dels Oficials del Caucas, poc després que I'arquitecte Alexander Rogoitski n‘acabés la construccid el 1912

Tamar Sepiskveradze
Historiadora de I'art, Tbilisi
tamarsepiskveradze @gmail.com

| Modernisme va arribar a Georgia a principi del segle XX i aviat

es va popularitzar tant, sobretot a Tbilisi, que la seva preseéncia

es va estendre no només als edificis de nova construccio, sind

també, sovint, en la remodelacid i la reconstruccié d'edificis ja

existents. L'edifici de la Societat Economica dels Oficials del

Caucas €s una mostra singular del ric patrimoni arquitectonic

modernista de la ciutat, a més d'un clar exponent del magnific

desenvolupament constructiu i arquitectonic a la Georgia de I'¢poca,
comparable al dels paisos europeus més avancats.

La historia d'aquest edifici es remunta al 1910, quan el comite

supervisor de la Societat Economica dels Oficials del Caucas va anunciar

un concurs per tracar el projecte del que havia de ser la seva seu, en

ISSN 2462-4411 (BarCeLONa. INterNet)

un solar situat a la cantonada dels carrers Kirche (avui carrer Kote
Marjanishvili) i Uznadze, al que es coneixia com el barri del Gran Princep.
Va guanyar el projecte de I'arquitecte Alexander Rogoitski, i de sequida
es va iniciar la construccid, que finalitzaria el maig de 1912. La planta de
I'edifici contemplava una zona central circular de la qual sortien a banda i
banda dues ales rectangulars que formaven un angle recte, creant un pati
posterior. El cos cilindric central, situat a la cantonada, estava coronat per
una gran cupula, aixi com també les ales laterals, amb unes ctpules més
petites. Rogoitski va optar per endarrerir la facana semicircular respecte
de les facanes de les ales rectangulars, creant aixi una mena de placeta al
davant de I'entrada principal. L'edifici constava de quatre plantes, a més
d'un soterrani.

Tudaucs. KaBkasck.

Société €conomique

SIN

The Caucas

gULaR

fficers’ Economic

Society House in Thilisi

Tamar Sepiskveradze
Art Historian, Tbilisi.
tamarsepiskveradze @gmail.com

he Art Nouveau style reached

Georgia in the early twentieth

century and it soon became

so popular, particularly in

Thbilisi, that it was prevalent

not only in the construction

of new buildings but also in
the renovation and reconstruction of previously
existing ones. The Caucasus Officers’ Economic
Society house is a unique example of the rich Art
Nouveau architectural heritage in the city and a
clear manifestation of the formidable development
of construction and architecture in Georgia at
that time, in parallel with the leading European
countries.

The story of this house begins in 1910,
when the supervisory committee of the Caucasus
Officers’ Economic Society announced a
competition for the outline project of a building
destined to become its headquarters, on a plot
located on the corner of Kirche Street (today
Kote Marjanishvili Street) and Uznadze Street, in
what was known as the Great Prince’s district.
The project by the architect Alexander Rogoitski

. e . . carried
This building is a. unique g
example of the rich Art construction
Nouveau architectural began

. : . tl
heritage in Thilisi prompry
and was

completed in May 1912. The building was laid out
on a plan with a circular central area from which
two rectangular wings branch out at a right angle
to either side, creating a courtyard in the back.
The central cylindrical body on the corner of the
street crossing was crowned by a large dome, but
Rogoitski chose to push back the semi-circular
facade in relation to the facades of the rectangular
wings, thus creating a small plaza-like space in
front of the main entrance. The house was four
stories high (plus a basement) and other smaller
domes were placed on the roofs of the wings.

On the outside, the artistic image of the
building was largely determined by different
architectural details such as the forms of the doors
and windows, and a decoration dominated by
herbal garlands and relief images of human heads
on pilaster capitals or corbels. Inside, the whole
artistic programme featured typical Art Nouveau-
style elements like the fluctuation of plastic planes

and volumes, the transparent delicacy of separate elements
such as iron staircase railings with tracery decor, and other
details like door handles.

The floors were set with splendid mosaics: red, blue, yellow,
black and grey tesserae were the general background for the
geometrical composition of the floors, which were different in
each hall.

Central facade of the building in the 1930s, when it was the Univermag department store

Facana central de I'edifici als anys 1930, quan era seu dels grans magatzems Univermag
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© Giga Kiknadze

Elevation of the north facade

Algat de la fagana nord

En I'exterior, la imatge artistica de I'edifici es caracteritzava per
una varietat de detalls arquitectonics, com poden ser les formes de portes
i finestres, i una decoraciéo dominada per garlandes vegetals i imatges
de caps humans en relleu als capitells de columnes o a les ménsules.
A dins, tot el programa artistic estava protagonitzat per elements
tipicament modernistes, com la fluctuacié de plans i volums plastics,
la clara delicadesa d'elements singulars com les baranes d'escala de

PSS ferro amb decoracio de traceria, i
Aquest edifici és una
altres detalls com els poms de les

mostra singular del ric portes. Uns mosaics esplendids
patrimoni arquitectonic cobrien els terres: tessel-les

modernista de Thilisi vermelles, blaves, grogues, negres
i grises formaven el fons d'una

composicié geométrica de flors, diferent a cada sala.

patir algunes transformacions. Es van eliminar dos elements decoratius
que originariament lluien a la facana principal, sota la ctpula central: la
creu de Sant Jordi, patro de Russia, i I'aguila de dos caps, escut d'armes
de I'lmperi rus. Van ser substituits per I'emblema de la cooperativa, dues
mans encaixades.

El 1935, I'edifici va passar a tenir una nova funci6 en convertir-se
en els grans magatzems Univermag de Tbilisi. Ni I'estructura ni la facana
es van alterar significativament per a aquest nou Uus, perd durant les
décades seglients el manteniment va ser escas i a les acaballes del segle
XX I'edifici es trobava en un estat de deteriorament considerable, tot
i haver estat catalogat com a monument nacional el 1986. L'empresa
Univermag passava aleshores per greus dificultats econdomiques i no
podia fer front a la restauracio. El 2002 el Banc TBC va adquirir I'edifici
per restaurar-lo i convertir-lo en la seva seu.

Les obres de restauracio i rehabilitacio van durar tres anys, fins al

.eu
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En els anys 1920, ja sota el régim soviétic, la Societat Economica £ . Py -
dels Oficials del Caucas va esdevenir la cooperativa Ercorp, i I'edifici va 2005. Sota la direccié de I'arquitecte Gaga Kiknadze es va intentar trobar - -

© Giga Kiknadze

Image of the building’s main entrance in the early 1920s

L'entrada principal de I'edifici a principis dels anys 1920

In the 1920s, after establishment of the Soviet regime,
the Caucasus Officers’ Economic Society became the Ercorp
Cooperative, and transformations were made to the building. Two
decorative elements that had been originally placed on the main
facade, under the central dome, were removed: the cross of Saint
George, patron saint of Russia, and the double-headed eagle, which
was the coat of arms of the Russian Empire. They were replaced by
the emblem of the cooperative, a handshake.

In 1935, the house was given a new function when it became
the central Univermag department store of Thilisi. Neither the
structure nor the facade of the building were significantly altered
for this new use, but over the decades, little maintenance work was
done and by the end of the twentieth century it was in a sad state

of disrepair, despite the fact that it had been listed as a national
monument in 1986. The Univermag company was by then in
serious financial difficulties, and could not afford the restoration.
In 2002, the Joint Stock Company TBC Bank took over the building
to restore it and turn it into its head offices.

Lasting three years, the restoration and rehabilitation works
under the guidance of architect Gaga Kiknadze aimed to strike a
balance between recovering the building’s original authenticity
and making it useful for its new function as bank offices in the
twenty-first century. Slight alterations to the exterior and interior
had accumulated over the decades with the successive changes
in function. The exterior appearance was mainly returned to the
original, unifying the decorative solution of the two wings of the

The central iron staircase is one of the original features of the interior that has been best preserved

L'escala central de ferro és un dels elements originals de I'interior que millor s’ha conservat
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I'equilibri entre recuperar 'autenticitat original de I'edifici i fer-lo util per
a la nova funcié com a oficina bancaria del segle XXI. Al llarg dels anys i
amb els successius canvis d'Us, s'havien produit lleugeres alteracions tant
a l'exterior com a l'interior. A I'exterior es va recuperar majoritariament
|'aparenca original, unificant la solucié ornamental de les dues ales dels

Interior courtyard, before and after restoration

Pati interior, abans i després de la restauracio

ISSN 2462-4411 (BarCeLONa. INterNet)

Present-day image of the central body of the building. The clock at the top was added during the last
restoration in 2002. Under it, the 1920s cooperative symbol was preserved

Imatge actual del cos central de I'edifici. El rellotge del coronament va ser afegit durant la darrera restauracio, el 2002;
a sota, el simbol de la cooperativa dels anys 1920 es va conservar

carrers Marjanishvili i Uznadze, si bé la majoria de les portes de la planta
baixa de les dues ales es van convertir en finestres. Sota la ctpula central,
on Alexander Rogoitski havia situat una aguila imperial, s'hi va instal-lar
un rellotge, simbol del banc que associa temps i diners. Pel que fa a
I'interior, essencialment es va refer d'acord amb els requisits moderns,
tot i que alguns elements es van restaurar i preservar, com és el cas de
I'escalinata central, un dels trets principals de I'edifici. L'estructura estava
molt malmesa i practicament es va haver de reconstruir. Altres aspectes
de l'interior s'han transformat completament, tot i que han mantingut
una relacié amb I'original, com per exemple les divisions espacials amb
columnes i cassetons del primer pis, on la solucié d'enllumenat modern
que s'ha adoptat recorda I'aparenca original. D'altra banda, I'intent de
restaurar el mosaic original del terra va fracassar: estava tan malmes que
malgrat els esforcos dels especialistes va resultar impossible recuperar-
lo. Aixd no obstant, es va preservar sota una xarxa metal-lica coberta
amb granit amb ['esperanca que en el futur puguin aparéixer noves
possibilitats técniques que ho facin viable.

Amb la restauracié i el nou us com a seu del Banc TBC, I'edifici
de la Societat Economica dels Oficials del Caucas ha tornat a florir
i continua sent un tret emblematic del paisatge urba de Toilisi. [Jf

B www.visitgeorgia.com

© Giga Kiknadze

building on Marjanishvili and Uznadze streets, although most
doors on the ground floor of the two wings were transformed
into windows. A clock, a symbol of the bank in associating time
with money, was placed under the central dome where Alexander
Rogoitski had situated the Imperial Eagle. As for the interior, it
was generally refurbished according to modern requirements,
although some elements were fully restored and preserved,
notably the central staircase, one of the building’s main features.
Its structure was in very poor condition and had to be practically
rebuilt. Other aspects of the interior, although fully transformed,
have retained links to the original, as with the space division

with columns and caisson ceiling of the first floor, where the
modern lighting solution adopted is reminiscent of the authentic
aesthetic. On the other hand, the attempt to restore the original
mosaic floor failed: it was so damaged that despite specialists’
efforts, it proved impossible to restore. However, in the hope
that future techniques might make this viable, it was preserved
beneath a metal mesh laid with white granite.

With its restoration and new use as TBC Bank’s head
offices, the Caucasus Officers’ Economic Society House has been
given a fresh lease of life and will live on as a landmark in the
Thbilisi urban landscape. [§§

B www.visitgeorgia.com

|
|' Decorative details on the north facade, after restoration

Detalls decoratius a la fagana nord, després de la restauracio
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Hvittrask
essencia modernista de Finlandia

Jouni Marjamiki, M. A.
Conservador, Kansallismuseo, Helsinki
Jjouni.marjamaki @kansallismuseo.fi

vittrask és coneguda per ser la casa i I'estudi del trio
d'arquitectes Herman Gesellius, Armas Lindgren i Eliel
Saarinen. L'any 1901 van comprar una extensa parcel-la
de terra amb vistes al remot llac de Vittrask sobre un
penya-segat majestuds ubicat al poble de Luoma, a
Kirkkonummi, a I'oest de Helsinki. Aqui els arquitectes
van donar vida a la seva visi6 d'un castell finlandés:
un edifici d'estil romanic nacional, on les residéncies individuals de
cada un dels tres arquitectes estaven connectades per un estudi central
compartit d'una planta. Considerat un dels millors exemples d'una obra
d'art total del Modernisme finlandés, utilitzava elements identificadors de
I'arquitectura nacional, com poden ser codols, troncs i rajoles enlluides,
si bé incorporava també trets de I'arquitectura anglesa i americana, com
les xemeneies, els revestiments de rajoles de les parets i les formes de les
teulades.

El despatx dels arquitectes va funcionar bé i fou un dels despatxos
més prolifics de Finlandia a principi de segle. Perod Hvittrask era alguna
cosa més: era un somni romantic en qué la feina, la vida i I'art es fonien.
La vida dins les cases, la comunitat de treball creatiu i la vida social
dels arquitectes han generat innombrables histories i anécdotes, la més
coneguda de les quals prové de I'tpoca en qué Hvittrask estava encara
en construccio. Llavors Eliel Saarinen estava casat, pero es va enamorar
d'una germana de Herman Gesellius, Louise (0 Loja). | més o menys
simultadniament, Herman es va enamorar de la dona d'Eliel, Mathilda
Gyldén. L'amistat dels dos col-legues era prou forta perqué mantinguessin
el cap fred, i el que podria haver sigut una tragédia va tenir un final felic:

el marc de 1904 Eliel es va casar amb Loja i Herman amb Mathilda.
Quan Armas Lindgren va tornar a Helsinki amb la seva familia, el 1905,
les dues noves parelles van seguir vivint en harmonia a Hvittrask fins
a la mort de Herman Gesellius, el 1916. D'aqui que en la historia dels
habitants de Hvittrask Eliel Saarinen sigui el més citat, ja que la seva
familia va ser la que hi va romandre més temps, de 1903 a 1923. "Aixi",
afirmava Saarinen, "Hvittrask fou la nostra llar en el sentit més ampli de
la paraula. Es on es van criar Pipsan i Eero, i on la Loja i jo vam descobrir
el sentiment d'afinitat espiritual que, penso, resulta de I'amor".

Perd a més d'un refugi familiar, Hvittrask va ser també un centre
cultural i social durant aquells anys. Tant Eliel com Loja Saarinen eren
aficionats a la musica i entre els seus amics es comptaven celebritats
musicals fineses com Jean Sibelius
i Robert Kajanus. El flux de la
musicalitat es pot percebre en
els interiors de I'edifici: sales de

Considerat un dels
millors exemples del

Modernisme finlandés diferents grandaries, diferents

nivells i gran riquesa de materials.
Sens dubte, aquesta musicalitat és dificil de definir, perd es pot sentir en
els concerts que celebra el museu. Hvittrask fou també coneguda per la
qualitat del menjar i la beguda. L'antiga majordoma de la familia, Lydia
Jansson, va relatar que els Saarinen gaudien amb grans quantitats de
bolets, peixos, fruites del bosc i tot el que els oferia la natura generosa
de l'entorn. Sembla que un dels plats preferits d'Eliel era el filet de
bou Wellington, un llom de bou embolicat amb pasta fullada, que li
agradava farcit amb paté de fetge i bolets de greix. | el pastis de nabius
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Hvittrask
Essence of Finnish Art Nouveau

Jouni Marjamiki, MA
Intendant, Kansallismuseo, Helsinki
Jjouni.marjamaki@kansallismuseo.fi

vittrask is best known as the home
and studio of the architect trio Herman
Gesellius, Armas Lindgren and Eliel
Saarinen. In 1901, they acquired a large
plot of land overlooking the remote
lake of Vittrask from a majestic clifftop,
in the village of Luoma, Kirkkonummi
municipality, west of Helsinki. Here, the architects brought
to life their vision of a Finnish castle: a building in the
National Romantic Style, with each of the three architects’
separate residences

Regarded as one of connected by a central,

the finest examples of
Finnish Art Nouveau

single-storey shared
studio. Regarded as one
of the finest examples
of Finnish Art Nouveau,
or gesamtkunstwerk, it used elements thought to identify national
architecture, such as boulders, logs and rendered brickwork. But
it also incorporated features taken from English and American
architecture, such as its chimneys, the shingle cladding of its walls
and the contours of the tiled roof.

The architects’ office was successful and, by the dawn
of the century, was one of Finland’s most prolific offices. But
Hvittrask was much more: it was a romantic dream in which
work, life and art became one. Life within the homes, the creative
working community and the architects’ social life have spawned
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The house is perched on a hilltop over Lake Vittrisk

La casa es troba dalt d’un turd sobre el llac Vittrésk

innumerable stories and anecdotes. The best-known of these
originated when Hvittrisk was still being built. Eliel Saarinen was
married at the time, but he fell in love with Herman Gesellius’s
sister, Louise (or Loja). However, more or less simultaneously,
Herman fell in love with Eliel’s wife, Mathilda Gyldén. Yet the
colleagues’ friendship was strong enough to ensure cooler heads
prevailed, and what could have become a tragedy had a happy

Mehmet Cadiroglu © Museovirasto

Panorama of the Hvittrdisk ensemble in 1910

Panoramica del conjunt de Hvittrésk de 1910
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In Hvittrdsk, even the dining room heater is a work of art

A Huvittrdsk, fins i tot I'estufa del menjador €s una obra d'art

Left to right: Eliel Saarinen, Herman Gesellius and Armas Lindgren

D'esquerra a dreta, Eliel Saarinen, Herman Gesellius i Armas Lindgren

ending: by March 1904 Eliel had married Loja and Herman had
married Mathilda. After Armas Lindgren moved back to Helsinki
with his family in 1905, the two new couples continued to live in

harmony in Hvittrask until the death of Herman Gesellius in 1916.

Consequently, in the history of Hvittrisk’s inhabitants, it is Eliel
Saarinen who crops up most often because his family lived there
the longest, from 1903 to 1923.

“And so,” said Saarinen, “Hvittrdsk was our

© Museovirasto

home in the full sense of the word. It was where
Pipsan and Eero grew up, and Loja and I came
to know the feeling of spiritual affinity that [
believe is the result of love.”

But as well as a family haven, Hvittrask
was also a cultural and social centre during
those years. Eliel and Loja Saarinen were both
music lovers and their friends included Finnish
musical celebrities such as Jean Sibelius and
Robert Kajanus. Flowing musicality can be
sensed within the building’s interior: diverse
room sizes, alternating platforms, and a richness
of materials. Naturally, to define the musicality
of the house is a challenging task, but it can be

to offer. One of Eliel’s favourite dishes is said to have been Beef
Wellington, a puff-pastry-wrapped sirloin of ox, which he always
fancied filled with liver paté and false morel mushrooms. And
Hvittrask’s bilberry pie dessert became famous - a dish which even

couppefoud

today rounds off the Christmas dinner of Saarinen’s American
relatives.

Long-staying guests and family were not a
rare sight in Hvittrask. Among the many family
friends were the Hungarian sculptor and architect
Géza Maroti and his family, whose summer visits
were counted in months rather than days. It is said
that Eliel Saarinen enjoyed Hungarian wine in
particular, and one can to this day find a couple of
Hungarian grape vines, brought by Géza Maroti,
growing amidst the Hvittrask vines. We do not
know if Saarinen ever succeeded in cultivating
wine, but during long warm summers, the vines
do grow small bunches of grapes. What we do
know - according to Otto-livari Meurman, one of
the young architects who assisted Saarinen at the
Hvittrésk studio - is that during the prohibition
years in the 1920s, there was always alcohol in

Entrance to the main building

experienced during museum concerts. Hvittrask
was also renowned for its good food and drinks.
The family’s old housekeeper, Lydia Jansson, recounts that the
Saarinens enjoyed copious amounts of mushrooms, fish, berries
and everything that surrounding nature was generous enough

Entrada a I'edifici principal

the house.

Another related anecdote mentions that
Saarinen had unpaid taxes in Helsinki which he refused to pay
out of principle, and that the local police chief in Kirkkonummi
was ordered to seize a part of Saarinen’s property corresponding

ISSN 2462-4411 (BarRCeLONa. INterNet)
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Saarinen with his architectural assistant Frans Nyberg playing billiards in the Hvittrisk studio in 1910

Saarinen amb el seu arquitecte ajudant Frans Nyberg jugant a billar a I'estudi de Hvittrdsk, el 1910

llari Jarvinen © Museovirasto

Detail of hand-painted wooden ceiling in the entrance hall

Detall de I'enteixinat pintat a ma del sostre del vestibul

ISSN 2462-4411 (BarCeLONa. INterNet)

de Hvittrask es va fer famos, i encara avui posa el punt final al sopar de
Nadal dels parents americans de Saarinen. A Hvittrask no eren infreqiients
les llargues estades de convidats i parents. Alguns dels molts amics de la
familia eren I'escultor i arquitecte hongares Géza Mardti i la seva familia,
les visites estivals dels quals es comptaven per mesos més que no pas
per dies. Sembla que a Eliel Saarinen |i agradava particularment el vi
hongarés, i encara avui podem veure com creixen entre les heures de
Hvittrask un parell de ceps hongaresos duts per Géza Maroti. No sabem si
Saarinen va arribar a reeixir en la produccié de vi, pero en els estius calids
i llargs els ceps produeixen petits carrassos de raim. El que si que sabem
-segons Otto-livari Meurman, un dels joves arquitectes que treballaven
amb Saarinen al despatx de Hvittrdsk- és que durant la prohibicié dels
anys vint a la casa hi havia alcohol.

Una altra anécdota diu que Saarinen tenia impostos pendents a
Heélsinki que rebutjava pagar per principis, i que es va ordenar al cap de la
policia local de Kirkkonummi que confisqués una part de la propietat de
Saarinen corresponent al deute. Durant uns quants anys |'agent va visitar

Markku Haverinen © Museovirasto

Pipsan Saarinen’s bedroom, known as the Rose Chamber

Dormitori de Pipsan Saarinen, conegut com la Cambra de les Roses
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to the owed amount. For several years, the constable obediently
visited the Saarinens and attached a repossession letter to the side
of the family’s piano. However, he never actually took the piano
away, perhaps because each of his visits was generously welcomed
with splendid food and drink. On one of those visits, the domestic
distillery was in full swing and the entire house reeked of alcohol,
but the police chief feigned not to notice anything untoward while
he enjoyed the famed spirits the house had to offer.

Saarinen’s second wife, Loja, was a talented sculptor and
textile artist, although after the wedding she devoted her talents
to helping create the Gesamtkuntswerk that Hvittréisk itself was.
In the United States, however, she would resume her career as a
textile artist and even started her own department of textiles at
Cranbrook Academy of Art. In their time at Hvittrask, together
with the education of their children, Pipsan and Eero, Loja
assisted her husband in building scale models, took photographs,
and collaborated in the interior design of the house. She had an
important role in the architectural office alongside Eliel, and has
often been credited with making Hvittrésk a viable economy.

Loja also oversaw the design of the gardens, even after the family
moved to the United States in 1923: from America she would send
letters to the caretakers, Johannes and Rita @hqvist, with detailed
explanations of how to look after the gardens and other house

The house’s winter garden, or Flower Room: the predominantly white decoration conveys an atmosphere of luminous purity

L'hivernacle, o Sala de les Flors de la casa: en la decoracié predomina el blanc, que li atorga una atmosfera lluminosa i pura

couppefouet 29 | 2017 | Www.artNOUVeau.euU
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Markku Haverinen © Museovirasto

llari Jarvinen © Museovirasto

llari Jarvinen © Museovirasto

The stained-glass window in the dining room was designed by Olga Gummerus-
Ehrstrom in 1905, inspired by Saarinen and Gesellius’s romantic lives

El vitrall del menjador comu va ser dissenyat per Olga Gummerus-Ehrstrom el 1905,
basant-se en els embolics romantics de Saarinen i Gesellius

obedientment els Saarinen i els deixava un avis d'embargament al costat
del piano familiar. Aixd no obstant, mai no es va endur realment el piano,
potser perque les seves visites eren sempre rebudes amb una generosa
invitacio a menjar i beure. En una d'aquestes visites, la destil-leria
domestica estava en ple funcionament i tota la casa feia olor d'alcohol,
pero el cap de policia va fer veure que no notava res mentre gaudia dels
famosos licors que i oferien.

La segona esposa de Saarinen, Loja, era una escultora i artista
teéxtil de gran talent, tot i que després de casar-se va consagrar les
seves habilitats a contribuir a la creacié del Gesamtkuntswerk que era
Hvittrask. Als Estats Units, pero, reprendria la seva carrera com a artista
textil i fins i tot va iniciar el seu propi departament de téxtil a I'Académia
d'Art Cranbrook. En I'¢poca que van passar a Hvittrésk, a banda d'ocupar-
se de I'educacio dels seus fills, Pipsan i Eero, Loja ajudava el seu marit a
construir maquetes, feia fotografies i col-laborava en el disseny interior
de la casa. Va tenir un paper important en el despatx d'arquitectura al
costat d'Eliel, i sovint se li atribueix haver fer de Hvittrdsk una economia
viable. Loja també supervisava el disseny dels jardins, fins i tot després
que la familia es traslladés als Estats Units el 1932; enviava cartes des
d'alla als masovers, Johannes i Rita Ohqvist, amb explicacions detallades
de com tenir cura dels jardins i altres aspectes practics de la casa mentre
ells no hi eren. Els Saarinen van creuar I'atlantic per visitar Hvittrask
cada estiu, excepte durant la Segona Guerra Mundial, fins que van
vendre la casa el 1949.

En els seglients trenta anys, la casa va canviar de mans diverses
vegades i va patir molts canvis i alteracions, i el 1971 es va obrir al
public com a museu i centre d'exposicions. El 1981 la va comprar
I'Estat finlandés, que va crear la Fundacio Hvittrask per dur a terme la
restauracio de la casa i els jardins. L'any 2000 el Departament Nacional
de Patrimoni Cultural es va fer carrec de la casa, i actualment és una
de les seus del Museu Nacional de Finlandia. L'edifici ha estat restaurat
sota la direccio de l'arquitecte Markku Nors per donar testimoni dels
diversos canvis que va experimentar des de la seva creacid i a través de

les decades en que va ser propietat dels Saarinen. L'ala nord de la casa,
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Opposite page and here: the main living room of the house combines wood, ceramic tiles, leather seats
and carpets to provide a very cosy atmosphere

A la pagina esquerra i aqui: a la sala d'estar principal de la casa, la combinacio de fusta, rajola, seients de pell i catifes
crea un ambient molt confortable

llari Jarvinen © Museovirasto
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The Saarinens’ bedroom

Dormitori dels Saarinen

per exemple, fou destruida per un incendi el 1922 i més tard el fill d'Eliel
i Loja Saarinen, Eero, va dissenyar-la de nou. Aleshores tenia dinou anys
i comencava la seva brillant carrera com a arquitecte als Estats Units.
Aixi, I'ala nord no es va restaurar segons el disseny original de 1901
sind segons la creacié d'Eero Saarinen de 1929, un exemple rar i valuds
dels seus primers treballs. Actualment és el centre d'actes i congressos
del museu. Els jardins esglaonats d'estil anglés van ser restaurats per

I'arquitecta paisatgista Gretel Hemgard el 1997. El museu ofereix avui no
només la possibilitat de contemplar un exemple de I'obra dels tres millors
arquitectes del Modernisme finlandés, sin6 també els seus entorns Unics,
amb un contrast corprenedor entre la bellesa i la cura dels jardins i les
vistes agrestes i escarpades sobre el llac. [

B www.kansallismuseo.fi

The Saarinens in the house’s garden, ca. 1915

Els Saarinen al jardi de la casa, ca. 1915

ISSN 2462-4411 (BarCeLONa. INterNet)
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The living room’s wooden chandelier, designed by Loja Saarinen

Canelobre de fusta de la sala d'estar, dissenyat per Loja Saarinen

practicalities in their absence. Except during the Second World
War, the Saarinens crossed the Atlantic to visit Hvittrask every
summer until they sold the house in 1949.

Over the next thirty years, the house changed hands several
times and suffered many changes and alterations, and in 1971 it
was opened to the public as a museum and exhibition centre. In
1981, it was purchased by the Finnish state, who established the
Hvittrask Foundation to undertake restoration of the house and
gardens. In 2000, the National Board of Antiquities took over the
house, and it is now one of the sites of the National Museum of
Finland. The building has been restored under the direction of
architect Markku Nors to bear witness to the diverse changes it
underwent, from its creation and through the decades it was owned
by the Saarinens. The north wing of the house, for example, was
destroyed by fire in 1922 and a new north end was later designed
by the son of Eliel and Loja Saarinen, Eero. He was then only
nineteen and beginning his brilliant architectural career in the
USA. So the north end of the house has not been restored to the
original 1901 design, but rather to Eero Saarinen’s 1929 creation,
as a rare and valuable example of his early work. It is now the
meeting and conference centre of the Museum. The terraced,
English-style gardens were restored by landscape architect Gretel
Hemgérd in 1997. Thus the museum today offers not only the
possibility of experiencing a splendid example of the work of
Finland’s three finest Art Nouveau architects, but also its unique
surroundings - beautiful and carefully tended gardens that contrast
strikingly with the wild, rugged vistas over the lake. [

‘B www.kansallismuseo.fi

The Hvittrisk Museum is open throughout the summer, and organises activities for all ages. Here, during the local festivities of the Kirkkonummi municipality

El museu de Hvittrdsk obre durant I'estiu, i organitza activitats per a totes les edats. Aqui, durant la festa major del municipi de Kirkkonummi

© Museovirasto
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The Perfection of Japanese Cloisonn
at LACMA

coupDefouet
Los Angeles, California

The exhibition “Polished to Perfection” presents
approximately 150 works of Japanese cloisonné from the
years 1880-1910, the period often known as the “golden
age” of cloisonné art in Japan. On show at the Los Angeles
County Museum of Art (LACMA), the exhibition presents a
selection of pieces from the private collection of Donald K.
Gerber and Sueann E. Sherry, curated by Robert Singer, head
of LACMA’s Japanese Art department. Built over the course of
more than four decades, this collection contains works crafted
by the most accomplished Japanese cloisonné masters of the
time, including Namikawa Yasuyuki (1845-1927), Namikawa
Sosuke (1847-1919), Hayashi Kodenji (1831-1915), and Kawade
Shibataro (1856-1921).

The artists represented in this exhibition raised the art of
cloisonné enamel to a level of unparalleled technical and artistic

WWW.aRtNOUvVeau.eu

Museum Associates/LACMA
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©

perfection. The 1830s marked the beginning of a renaissance in
Japanese cloisonné production. Though small objects incorporating
enamels were produced in Japan prior to the nineteenth century, a new
generation of artisans developed techniques that enabled the creation
of three-dimensional vessels, greater flexibility in surface design and

a number of different enamelling styles. During the “golden age” of
Japanese cloisonné production, intricate decorations, sophisticated use of
colour, expanding varieties of form and flawless surface finishes became
the hallmarks of Japanese cloisonné wares.

couppefouet 29 | 2017

Ota Jinnoei, Vase with Design of Carp from a Pair of Vases, ca. 1920

Ota Jinnoei, Gerro d'una parella amb disseny de carpa, ca. 1920

© Jason Halayko

Case with samples of the polishing process stones, from the rough No 1 to the glass-like surface of No 14. This display was used at the
Hayashi Kodenji, Vase with Design of Chrysanthemums, ca. 1900 Namikawa Estate between 1896 and 1915 to enlighten visitors — and potential customers — on the complexity of cloisonné craftsmanship

Hayashi Kodenji, G b di de crisant . 1900 . g . . . . . . .
SRR LTS, CEUO LS CIEEAN 618 EEEIEE, ¢ Estoig amb mostres de les pedres usades en el procés de polit, de la num. 1, més gruixuda, a la nim. 14, fina com un vidre. El mostrari s'usava a la finca

Namikawa entre 1896 i 1915 per fer entendre als visitants —i possibles compradors- la complexitat del procés artesanal del cloisonné
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Goto Seizaburo, Inkwell with Design of Dragons amid Clouds, ca. 1905

Goto Seizaburg, Tinter amb disseny de drac entre els navols, ca. 1905
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La perfeccio del cloisonné japones
al LACMA

coupDefouet
Los Angeles, California

Lexposicié “Polit fins a la perfeccié” presenta al voltant de
cent cinquanta obres de cloisonné japones realitzades entre els anys
1880 i 1910, un periode sovint conegut com 1’“edat d’or” de l'art
del cloisonné al Japo. La mostra es pot visitar al Museu del Comtat
de Los Angeles (LACMA) i esta comissariada per Robert Singer,
cap del departament d’Art Japoneés del Museu. S’hi pot contemplar
una seleccié de peces de la col-leccié privada de Donald K. Gerber
i Sueann E. Sherry, que ’han anat reunint al llarg de més de quatre
decades i que conté obres dels millors mestres del cloisonné japonés
de I'época, entre els quals es compten Namikawa Yasuyuki (1845-
1927), Namikawa Sosuke (1847-1919), Hayashi Kodenji (1831-1915)
i Kawade Shibataro (1856-1921).

ISSN 2462-4411 (BarCceLONa. INterNet)

Els artistes que trobem representats en aquesta exposicié van
elevar l'art de ’esmalt cloisonné a un grau de perfeccio técnica i
artistica sense precedents. La década de 1830 va marcar l'inici d’'un
renaixement en la produccid del cloisonné japones. Si bé ja abans
del segle XIX es produien al Japo petits objectes que incorporaven
esmalts, en aquest periode va sorgir una nova generacio d’artesans
que van desenvolupar técniques que permetien la creacié de
recipients de tres dimensions, una major flexibilitat en el disseny de
les superficies i certa diversitat en els estils d’esmaltat. En aquests
anys de 1'“edat d’or” de la produccié del cloisonné japones, els
trets distintius dels objectes resultat d’aquesta técnica van ser unes
decoracions intricades, un us sofisticat del color, una diversitat
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Vase with Design of Peacock Feathers by Kawade Shibatard, ca. 1905-1910

Gerro amb disseny de plomes de pad, de Kawade Shibataro, ca. 1905-1910
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Namikawa Yasuyuki, Cremador d'encens (k
ca. 1905-19
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Left: Incense Container with Design of Dragon by Namikawa Yasuyuki, ca. 1900-1905
Right: Box with Design of Crow on Branch by Namikawa Sosuke, ca. 1890-1893

A l'esquerra, Contenidor d'encens amb disseny de drac, de Namikawa Yasuyuki, ca. 1900-1905
A la dreta, Caixa amb disseny de corb en una branca, de Namikawa Sosuke, ca. 1890-1893

ISSN 2462- 4411 (BarRCeLONa. INterNet)

Namikawa Yasuyuki, Incense Burner (koro) with Design of
Cranes and Pines, ca. 1905-1915

cada vegada major de formes i uns acabats perfectes de les
superficies.

Les obres de cloisonné japoneés es realitzaven a través
d’un procés molt acurat que consistia a col-locar de cantell unes
tiretes fines de metall de menys de 2 mm d’amplada sobre una
base de coure, seguint les linies d’'un dibuix. Els espais entre els
fils s’omplien aleshores amb pasta d’esmalt dels colors desitjats,
una feina que sovint feien criatures petites utilitzant diminuts
bastonets d’acer. Després es coia la peca al forn, es refredava i
finalment es polia diverses vegades fins que quedés ben acabada,
un procés que podia requerir mesos per cada peca. No és estrany,
doncs, que les peces de cloisonné fossin objectes de luxe a '’¢época
i que encara avui assoleixin preus elevadissims a les subhastes.

La mostra “Polit fins a la perfeccio” és a més el resultat d’'un
seguit de coincidencies que han convergit totes a la ciutat de Los
Angeles. D’'una banda, un dels col-leccionistes més importants
de cloisonné japones del mon occidental, Donald K. Gerber, viu
a Los Angeles. A més, el museu local de la ciutat és 'tnic que
té un espai dedicat a ’art japones fora del Japd. I, per acabar-ho
d’adobar, el comissari, Robert Singer, ha viscut durant quaranta-
quatre anys a la prefectura de Kyoto, d’'on era el famds artista
del cloisonné Namikawa Yasuyuki, i ha esdevingut un gran
coneixedor d’aquest art i la seva historia. La mostra es pot visitar
al LACMA fins al 4 de febrer de 2018. |

Kumeno Teitaro, Pair of Vases with Designs of Dragonflies and Plants, ca. 1900-1905

Kumeno Teitaro, Parella de gerros amb dissenys de libél-lules i plantes, ca. 7900-1905

6ro) amb disseny de grues i pins,

15
B www.lacma.org

Japanese cloisonné works were made through a
painstaking process that involved setting fine metal
ribbons less than two millimetres wide on edge on
a copper core, following the lines of a drawing. The
compartments between the strips were then filled
in with enamel paste of each chosen colour, a job
that was often done by little boys using minute
steel chopsticks. The piece was then fired in the
kiln, fanned to cool down, and finally polished over
and over until the work was considered finished - a
process that could take months for each piece. Not
surprisingly, these cloisonné pieces were luxury
items in their time, and still fetch staggering prices at
auctions today.

The exhibition “Polished to Perfection” is also
the result of a series of coincidences, all converging
on the city of Los Angeles. One of the leading
collectors of Japanese cloisonné in the Western
world, Donald K. Gerber, lives in Los Angeles. Also,
the local museum of this city happens to have the
only dedicated pavilion for Japanese art outside of
Japan. And it so happens that curator Robert Singer
has maintained a residence on the Kyoto estate of
the renowned cloisonné artist Namikawa Yasuyuki
for forty-four years, thus becoming an intimate
connoisseur of this art and its history. The exhibition
is on show at LACMA until 4 February 2018. [{§

B www.lacma.org

© Museum Associates/LACMA

2017 | www.artNOUvVeau.eu

© Jason Halayko

couppefouet 29 |

Period photo showing Namikawa Yasuyuki (left) firing a piece of cloisonné in the kiln room,

while his chief assistant is cooling several pieces with a fan

Imatge d'época on es veu Namikawa Yasuyuki (a I'esquerra) posant una peca de cloisonné al foc a la sala

de coccid, mentre el seu ajudant refreda unes peces amb un ventall
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3r Congrés Internacional coupDefouet
sobre Art Nouveau

coupDefouet, Barcelona
congress@artnouveau.eu

| Congrés Internacional coupDefouet sobre Art Nouveau ha
obert el termini de presentacié de propostes de comunicacio
per a la tercera edicio, que se celebrara a Barcelona el juny
de 2018.

L'eix tematic central d'aquest 3r Congrés cDf es titula
“La ciutat filmada: Art Nouveau i cinema" i proposara abordar
noves perspectives sobre el patrimoni Art Nouveau de les
ciutats a través del llenguatge cinematografic. Atesa la coincidéncia en el
temps de la irrupcié de tots dos, les imatges filmades durant aquesta época
tenen una importancia especial. Junt amb documents cinematografics
posteriors relacionats amb el Modernisme, poden aportar noves visions
d'aquest moviment artistic i un coneixement més profund sobre el que s'ha
conservat, aixi com del que ha desaparegut o ha estat oblidat. El segon eix
tematic es centrara en I'analisi de la relacié entre les obres i els artistes
modernistes i la politica, en especial el colonialisme. El tercer eix explorara
la importancia de I'Us de drogues i les actituds envers la sexualitat en els
artistes de I'Art Nouveau, j un Ultim apartat sobre recerques i tesis doctorals
en curs completara el programa.

El periode de presentacié de propostes de comunicacid estara obert
fins al 15 de gener de 2018. Les propostes han d'incloure un resum de 100
paraules i un CV del ponent, també de 100 paraules. El resum ha de ser en
angles, si bé la presentacio oral i la versid escrita que es presentaran en el
Congrés en el cas dels treballs acceptats, podran fer-se en anglés, frances,
castella o catala. Les propostes de comunicacions es poden enviar online a
www.artnouveau.eu.

El Congrés coupDefouet és una activitat de l'associacio Ruta
Europea del Modernisme, i esta organitzat per la Universitat de Barcelona
i 'Ajuntament de Barcelona. Les sessions tindran lloc a Barcelona del 27 al
30 de juny de 2018. Tanmateix, i com ja és habitual durant el Congrés cDf,
els assistents registrats tindras accés Iliure a un ampli ventall d'activitats
relacionades amb I'Art Nouveau al llarg de tota la setmana, incloent visites
guiades VIP i entrada lliure a museus i edificis modernistes. Es poden fer
inscripcions a preu reduit fins al 15 de gener de 2018. U

‘B www.artnouveau.eu

Every cDf Congress includes VIP guided visits, free for attendees

Cada Congrés cDf inclou visites guiades especials per als assistents
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©Rossend Casanova

Comite cientific del 3r Congrés
cDf (per ordre alfabétic)

Viktorija AladZi¢ - Doctora en Arquitectura i professora de la
Universitat de Novi Sad

Mariona Bruzzo - Cap del Centre de Conservacid i Restauracié de
la Filmoteca de Catalunya

Giulietta Fassino - Doctora en Historia de I'Arquitectura i cap
d'activitats culturals de I'Urban Center Metropolitano de Tori

Domeénech Ferran - Doctor en Historia de I'Art i director del
Museu de Terrassa

Mireia Freixa - Catedratica d'Historia de I'Art a la Universitat
de Barcelona. Presidenta del Comite Cientific del 3r Congrés cDf

Paul Greenhalgh - Catedratic d'Historia de I'Art a la Universitat
d'East Anglia i director del Centre Sainsbury d'Arts Visuals

Xavier Roigé - Doctor en Antropologia i professor de la Universitat
de Barcelona

Teresa M. Sala - Doctora en Historia de I'Art i professora de la
Universitat de Barcelona. Vicepresidenta del Comiteé Cientific del
3r Congrés cDf

Debora Silverman - Catedratica i degana del Departament
d'Historia, Art i Cultura Europeus Moderns a la Universitat de
California, Los Angeles

Franz Smola - Doctor en Historia de I'Art i doctor en Dret.

Conservador de col-leccions al Museu Belvedere de Viena

Ingrid Stigsdotter - Doctora en Estudis Cinematografics i
investigadora en Estudis Cinematografics al Departament
d'Estudis de Comunicacio de la Universitat d'Estocolm

Pilar Vélez - Doctora en Historia de I'Art i directora del Museu del
Disseny de Barcelona

Ingo Zechner - Doctor en Filosofia i director de I'Institut Ludwig
Boltzmann d'Historia i Societat, Viena

©Fundacio Catalunya-La Pedrera

REPORL

3rd coupDefouet International Congress
on Art Nouveau

coupDefouet, Barcelona
congress@artnouveau.eu

e coupDefouet International Congress on Art Nouveau
has opened the call for papers for its third edition, to be
held in Barcelona in June 2018.
The main thematic strand of this third cDf Congress, entitled
“The Filmed City: Art Nouveau and Cinema”, proposes to look into
new perspectives on Cities” Art Nouveau heritage by means of
cinematographic language. Given the coincidence in the time of
birth of them both, footage from this age is especially significant.
Together with other later filmed material related to Art Nouveau,
its analysis may provide new insights into this artistic movement
and a deeper knowledge of what has been preserved, as well as
what was lost or forgotten. The second theme strand will focus on
analysing the relationship of Art Nouveau works and artists with
politics, and in particular with colonialism. The third strand will
explore the importance of drug use and/or attitudes towards sex in
Art Nouveau artists, while a final section on research and doctoral
theses in progress will complete the programme.
The Call for Papers will be open until 15 January
2018. Submissions require a 100-word abstract of the paper,

More than 120 papers have been presented
in the previous cDf congresses

Durant els congressos cDf anteriors s'han presentat
més de 120 comunicacions

Scientific Committee of the 3rd cDf
Congress (in alphabetical order)

Viktorija AladZi¢ - Doctor in Architecture and Lecturer at the
University of Novi Sad.

Mariona Bruzzo - Head of the Conservation and Restoration
Department of the Filmoteca de Catalunya Film Archive

Giulietta Fassino - Doctor in History of Architecture and
Head of Cultural Activities at the Urban Center Metropolitano
of Turin

Domenech Ferran - Doctor in History of Art and Director of
the Terrassa Museum

Mireia Freixa - Professor of Art History at the University
of Barcelona. President of the 3rd cDf Congress Scientific
Committee

Paul Greenhalgh - Professor of Art History at the University
of East Anglia and Director of the Sainsbury Centre for
Visual Arts

Xavier Roigé - Doctor in Anthropology and Lecturer at
the University of Barcelona

Teresa M. Sala - Doctor in History of Art and Lecturer at
the University of Barcelona. Vice-President of the 3rd c¢Df
Congress Scientific Committee

Debora Silverman - Distinguished Professor and Presidential
Chair in Modern European History, Art and Culture at the
University of California, Los Angeles

Franz Smola - Doctor in History of Art and Doctor in Law
Studies. Curator of Collections at the Belvedere Museum of
Vienna

Ingrid Stigsdotter - Doctor in Film Studies and Researcher
in Cinema Studies at the Department for Media Studies of
Stockholm University

Pilar Vélez - Doctor in Art History and Director of the
Barcelona Design Museum

Ingo Zechner - Doctor in Philosophy and Director of the
Ludwig Boltzmann Institute for History and Society, Vienna
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was devoted to women artists in Art Nouveau

A dalt i a baix: L'eix principal del 2n Congrés cDf va estar dedicat
a les dones artistes del Modernisme
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Top and bottom: The main thematic strand of the 2nd cDf Congress

© Fundacio Catalunya-La Pedrera

Attendees of the 2nd cDf International Congress during a visit
to the University of Barcelona’s historical building

Alguns assistents al 2n Congrés cDf durant la visita
a l'edifici historic de la Universitat de Barcelona

I N e e

l

© Fundacio Catalunya-La Pedrera

Mireia Freixa, President of the Scientific Committee, during a special session
of the 2nd cDf Congress held in Gaudi’s Giiell Pavilions

Mireia Freixa, Presidenta del Comité Cientific, durant una sessio especial del 2n Congrés cDf

que va tenir lloc als Pavellons Giiell de Gaudi

ila © IMPUIQV

Photo: Oriol Vila © IMPUiQV

Gaudi’s La Pedrera was the main venue of the 2nd cDf Congress

La Pedrera de Gaudi va ser la seu principal de les jornades del 2n Congrés

accompanied by the proponent’s 100-word CV. Paper
submission must be in English, although at the Congress itself,
the oral presentation and written version of an approved paper
may be delivered in English, French, Spanish or Catalan. Paper
proposals may be submitted online at www.artnouveau.eu.
The coupDefouet Congress is an activity of the Art
Nouveau European Route Association, and it is organised by
the University of Barcelona and the Barcelona City Council.
Congress sessions will take place in Barcelona from 27 to
30 June 2018. However, as is traditional in a cDf Congress,
registered attendees will have free access to a wide variety
of Art Nouveau-related activities during the whole week,
including VIP guided visits and free passes to museums and
Art Nouveau buildings. Early-bird discount registration is
available until 15 January 2018. (§§

B www.artnouveau.eu
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Giuseppe Sommaruga: un doble aniversari

Andrea Speziali
Doctor en Historia de I'Art, Riccione

Per commemorar el centenari de la mort
de Giuseppe Sommaruga (1867-1917) i el
cent cinquanté aniversari del seu naixement,
la institucié Italia Liberty va proposar diverses
activitatsaVarese i Mila, dues ciutats especialment
consagrades al Liberty. Entre maig i agost de 2017
es van realitzar visites guiades de descoberta
i redescoberta de les obres arquitectoniques
i artistiques d'aquest notable arquitecte, a
més de I'exposicio “Giuseppe Sommaruga. Un
protagonista del Liberty", que, amb diferents
continguts expositius, es va presentar en diversos
espais d'ambdues ciutats. Sommaruga no només
fou un dels major exponents del Liberty italia, sin6
també un innovador agosarat i un avantguardista
que va redefinir |'estil mateix del Modernisme.

Un dels grans esdeveniments d'aquesta
commemoracio va ser la reobertura al public del

Grand Hotel Campo dei Fiori de Sommaruga a
Varese, obra mestra del Liberty italia injustament
oblidada. L'edifici va reobrir les portes després
de cinc decennis tancat per acollir I'exposicid
i per poder fer-hi visites guiades. En els tres
primers minuts es van registrar 240 inscripcions
en linia. A I'Arxiu Estatal de Varese s'hi van
exposar documents originals de Giuseppe
Sommaruga i d'Hector Guimard, contemporani
del protagonista del Liberty italia (també
va néixer el 1867), un dels artifexs de I'Art
Nouveau, estil paral-lel al Liberty italia.El Palau
Regione Lombardia de Mila, tot i les seves
formes modernes, remet als trets estilistics
tipics del Liberty italia, amb formes concaves
i convexes. A l'interior, la mostra presentava
mobles de Bugatti, Zen, Quarti, Majorelle i Gallg¢,
provinents de la col-leccié Rodolfo Caglia.

Main stairwell of Palazzo Castiglioni in Milan, by Giuseppe Sommaruga, built between 1901 and 1904

Escala principal del Palauet Castiglioni de Giuseppe Sommaruga, construit a Mila entre 1901 i 1904

© Sergio Ramari

In 1908 Sommaruga designed the Grand Hotel
Campo dei Fiori in Varese

Sommaruga va projectar el Grand Hotel Campo dei Fiori
de Varese el 1908

"El Modernisme en el centenari de Giuseppe
Sommaruga" és una altra exposici6 que s'ha
pogut visitar del 2 al 22 de setembre de 2017 al
Sacro Monte de Varese. També s'ha publicat el
cataleg Giuseppe Sommaruga (1867-1917). Un
protagonista del Liberty, a carrec d'A. Speziali
(Editorial Cartacanta). [(F

B www.italialiberty.it
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Giuseppe Sommaruga: A Double Anniversary

Andrea Speziali
Doctor in History of Art, Riccione

To commemorate the centenary of the
death of Giuseppe Sommaruga (1867-1917)
and the 150th anniversary of his birth, the
institution Italia Liberty proposed several
activities in Varese and Milan, two cities
that are especially rich in the Liberty style.
From May to August 2017, guided visits
were offered to discover or rediscover the
architectural and artistic works of this
notable architect. An exhibition of diverse
content, “Giuseppe Sommaruga: A Liberty
Star”, was also presented in several spaces in
both cities. Sommaruga was not merely one
of the major exponents of Italian Liberty, but
also a daring innovator and an avant-garde
visionary who redefined the very style of Art
Nouveau.

One of the great events of this
commemoration was the reopening of
Varese’s Grand Hotel Campo dei Fiori to
the public. Designed by Sommaruga, it
is an Italian Liberty masterpiece that was
unjustly forgotten. The building opened its
doors, after five decades shut to house the
exhibition and offer guided visits. In the first
three minutes, 240 bookings were recorded
online. The Varese State Archive exhibited
original documents of Giuseppe Sommaruga

© Marco Cartabia

Opening of the exhibition “Giuseppe Sommaruga: A Liberty Star”

in the Grand Hotel Campo dei Fiori, Varese

Inauguracio de la mostra “Giuseppe Sommaruga. Un protagonista del

Liberty” al Grand Hotel Campo dei Fiori de Varese
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and of Hector Guimard - a contemporary
of the Italian Liberty architect (likewise
born in 1867) and one of the creators of
Art Nouveau. Despite its modern forms,
the Palazzo della Regione Lombardia in
Milan pays homage to the stylistic features
of Italian Liberty through its concave

and convex volumes. Inside, the show
presented furniture by Bugatti, Zen, Quarti,
Majorelle and Gall¢, from the Rodolfo Caglia
Collection.

“Art Nouveau in the Giuseppe
Sommaruga Centenary” is another exhibition
that could be visited from 2 to 22 September
2017 at Varese’s Sacro Monte. Also published
is the catalogue Giuseppe Sommaruga
(1867-1917). Un protagonista del Liberty
(Giuseppe Sommaruga (1867-1917): A
Liberty Star), by A. Speziali, published by
Cartacanta. (§f

B www.italialiberty.it
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Giuseppe Sommaruga. The Villa Surre was built in 1912

beside Lake Iseo, in Lombardy

Giuseppe Sommaruga. La Vil-la Surre fou construida el 1912 al llac

d'Iseo, regid de Llombardia

© Sergio Ramari
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General view of the Villa Giuseppe Faccanoni, designed by Sommaruga and built in 1907 in Sarnico, Lombardy

Vista general de la Vil-la Giuseppe Faccanoni, projectada per Sommaruga i construida el 1907 a Sarnico, regid de Llombardia

interior design, ceramics, jewellery design, engraving, exlibris,
as well as painting, a practically unknown facet of this artist.
Ismael Smith was one of the great Catalan sculptors of

the twentieth century, but as a result of his transgressive
production, he was labelled a satirical illustrator and trinket
maker, never receiving the recognition he was due.

Ismael Smith. La bellesa i els monstres (Ismael Smith: The
Beauty and the Monsters) is the catalogue of the exhibition

Ismael Smith. La bellesa i els monstres és el cataleg de I'exposicio M
S presented at the Museu Nacional d’Art de Catalunya from June

que es va presentar al Museu Nacional d'Art de Catalunya entre
juny i setembre de 2017. La mostra repassava la trajectoria artistica
completa d'lsmael Smith i va reunir obres de les multiples disciplines
que va practicar, com ara l'escultura, el dibuix, la il-lustracio,
el cartellisme, l'interiorisme, la ceramica, el disseny de joies, el

gravat, els exlibris, a més de la pintura, una faceta practicament
desconeguda de I'artista.

Ismael Smith va ser uns dels grans escultors catalans del segle XX,

pero, a causa de la seva producci6 transgressora, se'l va encasellar A
com a il-lustrador satiric i de bibelot, i no se li va atorgar mai el M
reconeixement que es mereixia.

to September 2017. The show covered Ismael Smith’s full artistic
trajectory, bringing together works from the many disciplines
he practised, such as sculpture, drawing, illustration, poster art,

|
E
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EERLAEL BATH
LA BILLETA Y LOS MOMSTRUOS

CASAMARTINA, Josep, 2017 [ Ismael Smith. La bellesa i els monstres
Museu NAcIoNAL D'ART DE CATALUNYA, BARCELONA
296 pag., 21 x 24 cm, il-lustracions en color. Editat en catala i en castella, ambdues edicions inclouen la traduccio dels textos en anglés

CASAMARTINA, Josep 2017 / Ismael Smith. La bellesa i els monstres
Museu NAcioNAL D'ART DE CATALUNYA, BARCELONA
296 pp., 21 X 24 cm, colour illustrations. Published in Catalan and Spanish, both editions including translation of the texts in English

Available in paperback / €33
For more information: www.laie.es

Disponible en rastica / 33 €
Per a més informacio: www.laie.es
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2017-2018,
Any Rodin

coupDefouet
Paris

El Museu Rodin i altres institucions
de Franca i d'arreu del mén commemoren
el centenari de la mort d'Auguste Rodin
(1840-1917), considerat el pioner de
I'escultura  moderna i probablement
I'escultor que més va influir en I'Art Nouveau.
L'Any Rodin, que es va iniciar la primavera del
2017 i s'estendra fins a la del 2018, incloura
iniciatives en diversos ambits d'expressio artistica,
com ara exposicions, pel-licules, documentals,
publicacions o actuacions musicals. Un dels
objectius dels actes commemoratius és donar a
coneixer les facetes artistiques menys conegudes
de Rodin i que han desvelat recerques recents,
com ara aspectes concrets dels processos creatius
i técniques emprades, aixi com també obres
desconegudes per al public general.

El tret de sortida de la celebracio va ser la
mostra "Exposicié del centenari”, organitzada pel

Auguste Rodin. Detail of Pierre de Wissant,
bronze statue,1887

Auguste Rodin. Detall de I'escultura en bronze
Pierre de Wissant, 1887

Museu Rodin i el Grand Palais i presentada a les
Galeries Nationales d'aquest darrer entre marg i
juliol de 2017. També cal destacar la produccio
de la pel-licula Rodin, dirigida per Jacques Doillon
i interpretada per Vincent Lindon com a Auguste
Rodin i Izia Higelin com a Camille Claudel. Els
canals de televisid francesos també dediquen
esforcos a I'Any Rodin amb la produccié de les
noves pel-licules documentals La Turbulence
Rodin i Divino Inferno, Et Rodin créa La Porte de

El Museu Camille Claudel

coupDefouet
Nogent-sur-Seine

El Museu Camille Claudel va obrir al
public el mes de marg¢ d'enguany a Nogent-sur-
Seine, una petita localitat situada a 100 km de
Paris on Claudel va viure una part de la seva
adolescéncia (1876-1879) i on va descobrir la
seva vocacio artistica de la ma de I'escultor Alfred

© musée Camille Claudel. photo Marco Illuminati

Musée Camille Claudel in Nogent-sur-Seine

Museu Camille Claudel a Nogent-sur-Seine

Boucher amb tan sols dotze anys. Avui, Camille
Claudel (1864-1943) és considerada una heroina
dramatica de la condicié femenina de finals del
segle XIX i principis del segle XX. Fou una artista
de primer ordre del llenguatge universal i va obrir
ponts entre el naturalisme i el simbolisme, el
corrent neoflorenti i I'Art Nouveau.

L'objectiu del museu, que compta amb la
col-leccid més extensa del mon de I'artista, no
només és mostrar el gran talent de Claudel, sind
també posar en valor I'escultura francesa de finals
del segle XIX i principis del XX, sense oblidar la
intensa relacié entre Auguste Rodin i Camille
Claudel, que s'evoca en la comparacié d'obres
dels dos escultors i on descobrim les afinitats
excepcionals de dues sensibilitats que expliquen la
forca i la complexitat de la relacié que els va unir.
De les 250 obres exposades, 200 sén escultures,
de les quals 43 de Claudel. El fons es completa
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El llibre Catalogue Rodin. Le livre du centenaire ("Cataleg Rodin.
El llibre del centenari”) ha estat editat per Les Editions Rmn-Grand

Palais amb motiu del centenari de la mort del ceélebre escultor il'us de la fotografia.
Auguste Rodin (1840-1917). Més enlla de I'obra escultorica de

Diversos autors, 2017 [ Catalogue Rodin. Le livre du centenaire

Les Epmons RMN-GRAND PAtais

400 pag., 25,5 x 30 cm, 420 il-lustracions. Editat en frances

Disponible en tapa dura [ 49 €
Per a més informacié: www.boutiquesdemusees.fr

Rodin, el cataleg destaca altres practiques artistiques de l'artista
com son la invencio de la técnica d'assemblatge, el collage, el dibuix

© Musée Rodin, Alexis Berg

I'Enfer, totes dues de la cadena Arte i
a la venda en DVD a Internet. Per altra
banda, la fabrica de la moneda francesa
ha creat una moneda de dos euros amb
la imatge d'El pensador i I'Oficina de
Correus francesa ha creat un segell amb la imatge
d'El peto.

Arreu del mén s'han programat moltes
altres activitats per celebrar la memoria de
Rodin, que molts han considerat I'escultor que
millor ha utilitzat el llenguatge del cos per
comunicar emocions i evocar passions, |'artista
que va “donar vida a l'escultura”, com deien
els seus contemporanis. Per a més informacio
sobre I'extens programa de I'Any Rodin, podeu
consultar el lloc web que el Museu Rodin ha creat
expressament per a aquesta ocasio. [[f

B www.rodin100.0rg

amb 37 facsimils de fotografies i gravats, 11
pintures i 2 dibuixos, a més de 8 documentals.

Els precedents del museu es remunten a
1902, quan Alfred Boucher, juntament amb Paul
Dubois, dos dels escultors que van marcar la
localitat de Nogent-sur-Seine, van impulsar la
creacié d'un museu que reunia una important
col-leccio de les seves obres i d'altres artistes.
El 2002 aquest museu va ser declarat Museu de
Franca i va augmentar el nombre d'adquisicions
i de diposits. L'eéxit d'una exposicié dedicada a
Camille Claudel el 2003 impulsa I'Ajuntament
de Nogent-sur-Seine a donar una nova dimensio
al Museu Dubois-Boucher. El 2008, el consistori
adquireix la casa on havia viscut la familia Claudel
per convertir-la en el Museu Camille Claudel. Les
col-leccions d'escultures del Dubois-Boucher han
estat traslladades a aquest espai, a I'espera que
s'hi obri I'annex Dubois-Boucher. ({F

B www.museecamilleclaudel.fr

Camille Claudel. The Waltz )
(1889-1905). Bronze statue  (1864-1943) is deemed

2017-2018: Rodin Year

coupDefouet
Paris

The Musée Rodin and other institutions
in France and worldwide are commemorating
the centenary of August Rodin’s death (1840-
1917). Rodin was considered the pioneer of
modern sculpture and probably the sculptor
who most influenced Art Nouveau. Rodin
Year began in spring 2017 and will continue
into spring 2018. It includes initiatives
in diverse areas of artistic expression,
such as exhibitions, films, documentaries,
publications and musical performances. One
of the goals of these commemorative events
is to publicise Rodin’s lesser known artistic
facets, revealed through recent research,
as well as concrete aspects of the creative
processes and techniques he employed, but
also works unknown by the general public.

Celebrations kicked off with the show
“Centenary Exhibition”, organised by the
Musée Rodin and the Grand Palais, presented

at the Galeries Nationales from March to July
2017. Another highlight is the production of
the film Rodin, directed by Jacques Doillon,
with Vincent Lindon playing Auguste

Rodin and Izia Higelin as Camille Claudel.
French television networks are investing

in Rodin Year, with the production of new
documentary films La Turbulence Rodin and
Divino Inferno, Et Rodin créa La Porte de
I’Enfer, both by the Arte network, on sale

on DVD and online. Meanwhile, the French
Mint has created a two-euro coin bearing the
image of The Thinker, while the French Post
Office has designed a stamp displaying The
Kiss.

Many other activities have been
programmed worldwide in memory of Rodin,
who many considered the sculptor who best
used corporal language to communicate
emotions and evoke passions. He was
the artist who “gave life to sculpture”,
as his contemporaries claimed. For more

Musée Camille Claudel

coupDefouet
Nogent-sur-Seine

Musée Camille
Claudel opened to the
public in March this
year in Nogent-sur-
Seine, a tiny hamlet
situated 100 km from
Paris. Claudel lived
part of her adolescence
here (1876-1879),
discovering her artistic
vocation at just twelve
years old, thanks to
the sculptor Alfred
Boucher. Nowadays,
Camille Claudel

© musée Camille Claudel. photo Marco Illuminati

Camille Claudel. El vals & dramatic heroine of

(1889-1905). Estatua de bronze  the fin de siecle female
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The book Catalogue Rodin. Le livre du centenaire (Rodin

condition. She was a superb artist speaking
a universal language, forging bonds between
naturalism and symbolism, Neo-Florentine
and Art Nouveau styles.

The museum, with the largest holdings
of the artist worldwide, aims not merely to
show Claudel’s huge talent but to reappraise
fin de siécle French sculpture. One cannot
ignore Auguste Rodin and Camille Claudel’s
intense relationship, evoked in comparison
of both sculptors’ works, where we discover
exceptional affinities between two sensibilities,
helping to explain the force and complexity of
their lives together. Of the 250 works shown,
200 are sculptures, forty-three by Claudel.

The show is completed by thirty-seven photo
and print facsimiles, eleven paintings, two
drawings and eight documentaries.

© Agence photographique du musée Rodin - Jérome Manoukian

Auguste Rodin. Detail of The Kiss (1888-1898). The
statue was commissioned by the French state in 1888

Auguste Rodin. Detall d'El Peto (1888 -1898). L'estatua
fou encarregada per I'Estat francés el 1888

information on the Rodin Year’s extensive
programme, consult the website that Musée
Rodin has created expressly for the occasion. (/4

B www.rodin100.0rg

The museum’s history stems from
1902, when Alfred Boucher and Paul Dubois,
two of the sculptors who put Nogent-sur-
Seine on the map, promoted the project of a
museum to house an important collection of
their and other artists’ works. In 2002, this
museum was declared a musée de France, and
increased its acquisitions and holdings. A
successful 2003 exhibition devoted to Camille
Claudel encouraged Nogent-sur-Seine Town
Council to give Musée Dubois-Boucher a new
dimension. In 2008, the Council bought the
house where the Claudel family had lived,
reforming it into Musée Camille Claudel.
The Dubois-Boucher sculpture holdings were
transferred to this space until the Dubois-
Boucher annex opened. (§§

B www.museecamilleclaudel.fr

oeuvre as a sculptor, the catalogue highlights other artistic
practices of Rodin such as the invention of the assemblage
technique, collage, drawing and the use of photography.

Various authors, 2017 / Catalogue Rodin. Le livre du centenaire

Les Epitions RMN-GRAND PALAIS

400 pp., 25.5 x 30 cm, 420 illustrations. Published in French

Available in hardcover |/ €49
For more information: www.boutiquesdemusees.fr

_-F\ Catalogue: the Centenary Book) is published by Les Editions
E Rmn-Grand Palais on the centenary of the death of the

L celebrated sculptor Auguste Rodin (1840-1917). Beyond his
)
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La Casa Botines obre al public
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Lled

—Temporary exhibition room on the daylight basement of Casa Botines
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Sala d'exposicions temporals del semisoterrani de la Casa Botines

La Casa Fernandez y Andrés, més coneguda
com a “"Casa Botines" (1891-1892), va obrir les
seves portes al public el mes d'abril d'enguany per

Homenatge a Hector

Le Cercle Guimard
Paris

Le Cercle Guimard va commemorar el 150¢
aniversari del naixement d'Hector Guimard (1867-
1942) amb l'exposicio “Hector Guimard, precursor
del disseny", que es presenta al Palauet Mezzara,
obra de Guimard de 1910. La mostra, fruit de
les recerques recents de Le Cercle, es va centrar
en els tallers del célebre artifex de les entrades
del metro de Paris. A partir dels arxius llegats
el 1948 per Adeline Oppenheim, viuda d'Hector
Guimard, a la biblioteca de Les Arts Décoratifs i
de col-leccions privades, es va poder revelar un
panorama desconegut de les ambicions d'aquest
arquitecte de la modernitat.

Guimard, artista prolific i innovador, va
decidir el 1903 dotar-se d'uns tallers, projectats
per ell mateix, com a espai de concepcid i fabricacié
en tots els ambits de les arts decoratives. Aquests
locals, situats a I'avinguda Perrichont Prolongée, li

de l'arquitecte Antoni Gaudi.

La historia comenca quan [|'Antonia, una senzilla caixera de
supermercat, salva un senyor ancia de ser atropellat. A partir d'aqui es

© Museo Casa Botines

acollir el Museu Gaudi Casa Botines que gestiona
la Fundaci6 Espafia-Duero, propietaria de I'edifici.
Aquesta joia del Modernisme, ubicada a la ciutat
de Lled, és una de les tres obres que, juntament
amb “El Capricho" de Comillas (1883 -1885) i el
Palau Episcopal d'Astorga (1887-1893), Antoni
Gaudi va projectar fora de Catalunya.

La Casa Botines, declarada Bé d'Interés
Cultural (BIC) I'any 1969, va ser un encarrec
dels comerciants de teixits Simén Fernandez
Fernandez i Mariano Andrés Gonzalez Luna per
construir un edifici de quinze habitatges amb
planta baixa i soterrani destinats a acollir la
botiga i el magatzem. Gaudi es va inspirar en la
catedral de Lled i en les construccions existents
per tal d'integrar l'edifici a la ciutat. L'aspecte
exterior de la Casa Botines recorda una fortalesa
medieval, d'acord amb el llenguatge ecléctic i
historicista de Gaudi en I'¢poca, pero ja hi afloren
solucions innovadores, enteses des de I'influx del
Modernisme.

Guimard

van permetre presentar mobles, lampades, papers
pintats, tapissos, coberteries i moltes altres
creacions. Destruits durant la década de 1960, els
tallers s'han recuperat mitjancant una maqueta,
documents i fotografies antigues.

Per donar un abast encara més gran a
aquest homenatge commemoratiu d'Hector
Guimard, I'exposicid es presenta en els espais
rarament oberts al publics del Palauet Mezzara.
Aquest edifici va ser construit per encarrec
de l'industrial téxtil i fabricant de puntes Paul
Mezzara com a habitatge i espai expositiu alhora.
Aquest immoble, declarat recentment monument
historic, ofereix I'ocasié tnica d'admirar una obra
d'art total d"estil Guimard”. Aquest esdeveniment
no tan sols referma la voluntat de Le Cercle
Guimard de dotar Paris d'un centre cultural i
turistic entorn dels creadors de I'Art Nouveau
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Els fantasmes de Gaudi és un comic d'elegants dibuixos que narra la
historia d'uns esdeveniments terribles que succeeixen dins els edificis

desencadenen un seguit de successos terribles, plens d'intriga i terror,

TORRES, Juan | ALONSO IGLESIAS, Jesus, 2015 [ Els fantasmes de Gaudi

124 pag., 19,5 x 27,5 cm, il-lustracions en color. Editat en angles, en catala, en castella, en francés, en holandés i en alemany

DisBuks, MADRID

Disponible en tapa dura [ 22 €
Per a més informacio: www.dibbuks.es

dins les obres del famos arquitecte catala, on apareixen uns cadavers
terriblement mutilats. La policia es troba en un atzucac, mentre que
I'Antonia afirma insistentment que ha vist el fantasma de Gaudi.
Aquesta publicacio és el resultat d'una unio6 perfecta entre els dibuixos
d'El Torres i els textos d'intriga i terror de Jesus Alonso Iglesias.

L'any 1953 es va fer una restauracio
de l'edifici i el conjunt escultoric original que
decorava la facana, compost per Sant Jordi i el
drac, va ser substituit per una réplica en pedra
de millor qualitat. A l'interior del drac original
s'hi va trobar un tub de plom que contenia els
planols originals, firmats per Gaudi, i el calendari
de construccio de I'edifici, que certifica que es va
construir en tan sols deu mesos, fet insolit per a
|'epoca.

Al semisoterrani del museu hi ha una sala
d'actes i exposicions temporals. La planta baixa
esta dedicada a la historia de I'edifici, amb planols
i maquetes originals. La segona planta repassa la
vidail'obra de Gaudiis'hirecrea lavida de I'¢poca.
Finalment, a la tercera planta, hi trobem una part
important de la pinacoteca de la Fundacio, amb
una seleccié d'obres i artistes del segle XIX. Es
poden visitar, a més, la sala de reunions de les
golfes i el pinacle, original de 1893. [{}

B www.casabotines.es

parisenc i d'Hector Guimard en particular, sind
que també fa néixer I'esperanca de crear a Paris
una nova etapa en la Ruta de I'Art Nouveau.[(f

B www.lecerclequimard.fr

Facade of the Hétel Mezzara, by Guimard (1910)

Facana del Palauet Mezzara dissenyat per Guimard el 1910

s Fantasmes da

i e

Casa Botines Opens to the Public

coupDefouet
Ledn

Casa Fernandez y Andrés, better known
as “Casa Botines” (1891-1892) opened its
doors to the public in April this year to house
the Gaudi Casa Botines Museum managed by
the Fundacio Espafia-Duero, the building’s
owners. This Modernista jewel situated in the
city of Ledn is one of three works, along with
El Capricho in Comillas (1883-1885) and the
Episcopal Palace in Astorga (1887-1893), that
Antoni Gaudi designed outside Catalonia.

Casa Botines, declared a Bien de
Interés Cultural (Heritage of Cultural Interest)
in 1969, was commissioned by textile
merchants Simén Fernandez Fernandez and
Mariano Andrés Gonzalez Luna. The building
contained fifteen apartments with the shop
and warehouse occupying the ground
floor and basement. Gaudi was inspired by

Ledn Cathedral and existing constructions
to integrate the building into the city.
Casa Botines’ exterior recalls a Medieval
fortress, in harmony with Gaudi’s eclectic
and historicist language of the period, yet
innovative solutions flourish, conceived
through the glass of Modernisme.

In 1953, the building was restored and
the original sculptural assembly decorating
the fagcade, comprising Saint George and the
dragon, replaced by a replica in better-quality
stone. Inside the original dragon, a lead tube
was found, containing the original plans,
signed by Gaudi, along with the calendar for
construction, certifying that building took
just ten months, an astounding feat for the
period.

In the daylight basement is an
exhibition and event hall. The ground floor
is devoted to the building’s history, showing

Homage to Hector Guimard

Le Cercle Guimard
Paris

Le Cercle Guimard commemorated the
150th anniversary of Hector Guimard’s birth
(1867-1942) with the show “Hector Guimard:
Precursor to Design”, which was presented
until 9 December 2017 at the Hotel Mezzara,
a Guimard building from 1910. The show
was the fruit of recent research by Le Cercle,
focussing on the ateliers of the celebrated
creator of the Paris metro entrances. From
archives filed in 1948 by Adeline Oppenheim,
Hector Guimard’s widow, in the Bibliothéque
des Arts décoratifs and private collections,
the exhibition reveals an undiscovered
panorama of the ambitions of this architect
of modernity.

Guimard, a prolific and innovative
artist, decided in 1903 to create some
workshops, designed by himself, as a space
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Gaudi.

Ghost of Gaudi is a comic book whose elegant drawings narrate
a tale of terrible events inside the buildings of architect Antoni

The story unfolds from the moment that Antonia - just a
supermarket checkout girl - saves an old man from being
knocked down. From then on, a series of horrific yet intriguing

for designing and manufacturing in all spheres
of the decorative arts. These locales, situated
on Avenue Perrichont Prolongée, enabled

him to display furniture, lamps, wallpapers,
tapestries, cutlery and many other creations.
Destroyed in the 1960s, the workshops have
been recovered thanks to a model, documents
and period photos.

© Le Cercle Guimard

Guided visit to the Paris metro station Porte Dauphine,
designed by H. Guimard (1900)

Visita guiada a I'estacio de metro de Paris Porte Dauphine,
obra de Guimard (1900)

Casa Botines was designed by Antoni Gaudi
between 1891 and 1892

La Casa Botines va ser dissenyada per Antoni Gaudi
entre 18911892

original plans and models. The second

floor looks back at Gaudi’s life and work,
recreating the period lifestyle. Lastly, the
third floor houses a significant portion of
the Foundation’s painting collection, with a
selection of nineteenth-century pieces and
artists. One can also visit the meeting hall in
the attic and the original 1893 pinnacle. (§§

J@i www.casabotines.es

To give an even wider scope to this
commemorative homage to Hector Guimard,
the exhibition is presented in spaces that are
rarely opened to the public in Hotel Mezzara.
This building was commissioned by the
textile industrialist and lace manufacturer
Paul Mezzara as both home and showroom.
Recently declared a historical monument, it
offers a unique opportunity to admire a total
artwork in the “Guimard style”. This event
does not simply reinforce Le Cercle Guimard’s
wish to provide Paris with a cultural and
tourism centre focussed on the creators of
Paris Art Nouveau and Hector Guimard in
particular, but also gives birth to the hope of
creating a new phase in Paris’s Art Nouveau
Route. (i

B www.lecerclequimard.fr

events are unleashed within the famous Catalan architect’s
buildings, where terribly mutilated bodies are found. The police

are at an impasse while Antonia keeps insisting that she has seen

Gaudi’s ghost.

DiBBUKS, MADRID

Available in hardcover [ €22
For more information: www.dibbuks.es

This publication is the result of a perfect match between El Torres
drawings and Jesus Alonso Iglesias’ terrifying and enthralling text.

]

TORRES, Juan and ALONSO IGLESIAS, Jesus, 2015 / Ghost of Gaudi

124 pp., 19.5 x 27.5 cm, colour illustrations. Published in English, Catalan, Spanish, French, Dutch and German

© Museo Casa Botines
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Antoni Gaudi a Moscou

coupDefouet
Moscou

L'exposicio “Antoni Gaudi. Barcelona”,
presentada al Museu d'Art Modern de Moscou
(MMOMA) des del 23 de maig fins al 10 de
setembre de 2017, ha estat organitzada per Aurea
Cultura i Art i el MMOMA, amb el suport de
diverses institucions i col-leccions privades.

“Antoni Gaudi. Barcelona” esta plantejada
com una aproximacio clara i didactica a una de
les més destacades figures de I'arquitectura i I'art
internacionals. El rigor intel-lectual i la serietat
regeixen el discurs de I'exposicio, aspectes
imprescindibles a I'hora de tractar la seva figura
i la seva obra, tot cercant que els visitants en
gaudeixin de forma atenta i allunyada de topics.

Mitjancant planols, dibuixos, maquetes,
mobles, elements arquitectonics, escultures,
ceramica, fotografies d'epoca i audiovisuals,

Retrospectiva de
Ferdinand Hodler

coupDefouet
Viena

La mostra "Ferdinand Hodler", que es podra
visitar al Leopold Museum fins al 22 de gener de
2018 és la retrospectiva més exhaustiva de I'obra
de Hodler presentada a Austria des de la 19a
exposicid de la Secession vienesa, el 1904.

Ferdinand Hodler (1853-1918), nascut a
Berna, fou un dels pintors suissos més coneguts del
segle XIX. Les seves primeres obres van ser retrats,
paisatges i escenes de geénere d'estil realista.
Més endavant, va adoptar una forma personal
de simbolisme que va anomenar “paral-lelisme".
L'artista va esdevenir un exponent del simbolisme
i el Jugendstil, i un pioner de I'expressionisme.
El quadre La nit (1889-1890) és una mostra de
la seva evolucio cap al “paral-lelisme”. El gran
exit artistic li va arribar amb I'exposicié de la
Secession vienesa celebrada el 1904. Hodler,
que visitava Viena amb freqliéncia, va esdevenir

El lliore Ruta Puig i Cadafalch és la millor guia practica per coneixer
a fons I'obra de Josep Puig i Cadafalch. Tot i que es destaquen
especialment les obres de la seva época modernista, la guia inclou
edificis i intervencions d'altres estils que el polifacétic arquitecte
va abracar al llarg de la seva dilatada carrera. També ens ajudara

Ceramic glaze tile from the facade of Casa Vicens,
ca. 1883-1885

Rajola de ceramica vidriada de la fagcana de la Casa Vicens,
ca. 1883-1885

es mostren les seves obres més importants a la
ciutat de Barcelona i el seu sistema de treball.
L'exposicio, que inclou 124 peces, 40 fotografies
documentals i diversos audiovisuals, s'articula en
cinc apartats, un de biografic i quatre de tematics,

una font d'inspiracié important per a nombrosos
artistes de |'avantguarda vienesa.

El Leopold Museum ha organitzat la mostra
en deu sales expositives per presentar aquesta
gran retrospectiva de l'obra de Hodler, des de
les primeres pintures naturalistes a I'aire lliure,
als paisatges alpins i de llacs del segon periode,
caracteritzat per una estilitzacié creixent, fins
als "paisatges planetaris” abstractes de |'ultima
€poca. La mostra recorre a més l'evolucid dels
retrats de Ferdinand Hodler: a banda dels retrats
femenins, Hodler es va centrar sobretot en els
autoretrats, i en va fer molts al llarg de la seva
vida, com a forma d'autointerrogacio.

Les ultimes sales expositives estan
dedicades a la pintura simbolista de Hodler i a la
influéncia que va tenir en la 19a exposicio de la
Secession. Obres d'alguns exponents notables de
la Secession i de I'expressionisme, com ara Gustav
Klimt, Koloman Moser, Josef Hoffmann, Emil
Orlik, Wilhelm List, Elena Luksch-Makowsky, aixi
com Albin Egger-Lienz, Oskar Kokoschka i Egon
Schiele, il-lustren manifestacions diverses de la
influéncia de Hodler. [(F

B www.leopoldmuseum.org

de treball.

a coneixer la important tasca que Puig i Cadafalch va realitzar en

CABRE, Tate, 2017 [ Ruta Puig i Cadafalch
INsTITUT DEL PAISATGE URBA, AJUNTAMENT DE BARCELONA
271 pag., 21 x 15 cm, il-lustracions en color. Editat en angles, en catala, en castella i en frances

© Casa Vicens
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altres camps com I'arqueologia, la restauracid i la politica.

Amb mapes i informaci6 practica per trobar i visitar la seva obra,
aquesta guia ens portara a descobrir totes les facetes de Puig i
Cadafalch, la seva formidable creativitat i la seva ingent capacitat

en un recorregut que abasta des del Collegi
de les Teresianes fins al temple de la Sagrada
Familia, passant per les obres realitzades per a
Eusebi Giiell, com els Pavellons de la Finca Giiell,
el Palau Guell i el Park Giell, i les cases Vicens,
Batllé i Mila. Litinerari expositiu es tanca amb la
projeccio del film Forja (2011) de I'artista Frederic
Amat, inspirat en les reixes de la Casa Mila.

Com va succeir abans al Japd i a Corea
del Sud, I'exposicié “Antoni Gaudi. Barcelona” ha
gaudit a Moscou d'una gran acceptacio. La mostra
esta preparada per continuar la seva itinerancia
per altres museus que hi puguin tenir interes.
Els interessats poden posar-se en contacte amb
la comissaria de la mostra, Charo Sanjuan, a:
charosanjuan@aurea-art.com. [(f

B www.mmoma.ru

Ferdinand Hodler. Portrait of Gertrud Miller, 1911

Ferdinand Hodler. Autoretrat de Gertrud Mdiller, 1977

Solothurn, Diibi-Miiller-Stiftung

Antoni Gaudi in Moscow

coupDefouet
Moscow

The exhibition “Antoni Gaudi:
Barcelona” was presented at the Moscow
Museum of Modern Art (MMOMA) from
23 May to 10 September 2017, organised
by Aurea Cultura i Art and the MMOMA,
with the support of various institutions and
private collections.

“Antoni Gaudi: Barcelona” is devised
as a clear and didactic approach towards one
of the most striking figures in international
art and architecture. His intellectual rigour
and seriousness permeate the show’s content
as essential aspects defining the man and his
work, yet the show encourages visitors to
appreciate Gaudi thoughtfully while avoiding
stereotypes.

Via plans, drawings, models, furniture,
architectural elements, sculptures, ceramics,

Ferdinand Hodler
Retrospective

‘ coupDefouet
Vienna

i
]

© Kunstmuseum Basel, Vermichtnis Max Geldner, Basel

Ferdinand Hodler. Self-portrait, 1912
Ferdinand Hordler. Autoretrat, 1912
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The book Puig i Cadafalch Route is the ideal practical guide
to provide you with a comprehensive understanding of
architect Josep Puig i Cadafalch’s work. Primarily showcasing
his Modernista constructions, the guide also features buildings
and interventions in the other styles that this versatile
architect embraced throughout his long career. It additionally

period photos and audiovisual presentations,
the architect’s major works in Barcelona
and working methods are revealed. The
exhibition, including 124 pieces, forty
documentary photographs and several
audiovisual exhibits, is divided into five
sections - one biographical and four thematic
- that offer a route from the Teresian College
to the Temple of the Sagrada Familia,
including works done for Eusebi Giiell, like
the Pavilions of the Giiell Estate, Palau Giiell
and Park Giiell, and the houses (cases) Vicens,
Batllé and Mila. The exhibition itinerary
closes with the projection of the film Forja
(2011) by artist Frederic Amat, inspired by the
facade of Casa Mila’s balconies.

As in previous presentations in Japan
and South Korea, the exhibition “Antoni

The show “Ferdinand Hodler”, which
can be visited at the Leopold Museum until
22 January 2018, is the most exhaustive
retrospective of Hodler’s oeuvre presented in
Austria since the nineteenth exhibition of the
Viennese Secession in 1904.

Ferdinand Hodler (1853-1918), born in
Bern, was one of the best-known nineteenth-
century Swiss painters. His early works were
portraits, landscapes and genre scenes of a
realist bent. Later, he adopted a personal style
of symbolism that he called “parallelism”.
The artist became an exponent of symbolism
and Jugendstil, as well as a pioneer of
expressionism. The piece Night (1889-1890)
shows his evolution towards “parallelism”.
Artistic success came with the Vienna
Secession exhibition held in 1904. Hodler,
who visited Vienna frequently, became a
significant source of inspiration for many
artists in the Viennese avant garde.

The Leopold Museum has organised
the show in ten exhibition rooms to present

A coat hook from Casa Calvet, ca. 1900

Penjador de la Casa Calvet, ca. 1900

Gaudi: Barcelona” has enjoyed record success
in Moscow. It is scheduled to continue on to
other venues. Those that may be interested
can contact the exhibition curator, Charo
Sanjudn, at: charosanjuan@aurea-art.com. (f

B www.mmoma.ru

this large retrospective of Hodler’s work,
from the early naturalist paintings en plein
air, through the alpine scenes and lakes
of the second period, characterised by a
growing stylisation, to the abstract paysages
planetaires (planetary landscapes) of the final
period. Furthermore, the exhibition traces
the evolution of Ferdinand Hodler’s portraits:
apart from portraits of women, Hodler
focussed mainly on self-portraits, painting
many throughout his life as a mode of self-
questioning,.

The final exhibition rooms are
devoted to Hodler’s symbolist painting
and the influence he had in the nineteenth
Vienna Secession exhibition. Works by
certain notable exponents of the Secession
and expressionism, such as Gustav Klimt,
Koloman Moser, Josef Hoffmann, Emil Orlik,
Wilhelm List, Elena Luksch-Makowsky, Albin
Egger-Lienz, Oskar Kokoschka and Egon
Schiele, illustrate diverse manifestations of
Hodler’s influence. (§f

B www.leopoldmuseum.org

provides an insight into his valuable contributions in other
fields such as archaeology, restoration and politics.
Including practical information and maps to locate and
visit his entire oeuvre, the guide will help you discover all
the aspects of Puig i Cadafalch’s tremendous creativity and
enormous capacity for work.

CABRE, Tate, 2017 | Puic 1 CADAFALCH RouTE
InstiTuTE OF URBAN LANDSCAPE, BARCELONA CiTY COUNCIL, BARCELONA
271 pp., 21 x 15 cm, colour illustrations. Text in English, Catalan, Spanish and French

© Catedra Gaudi. Foto: Guillem Fernandez-Huerta
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Available in paperback with flaps
For more information: www.barcelonabooks.com

Disponible en rustica amb solapes o
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Louis Comfort Tiffany al Museu Morse

coupDefouet
Winter Park, Florida

Des d'octubre de 2017 i durant l'any
2018, el Museu Charles Hosmer Morse d'Art
Nord-america presenta dues exposicions per
reivindicar el procés creatiu dels estudis de Louis
Comfort Tiffany (1848-1933) i el talent creatiu
de l'artista amb les instal-lacions “Els dissenys
dels Estudis Tiffany" i “Louis Comfort Tiffany:
impressions sobre pellicula, lleng i paper”, totes
dues organitzades a partir de la Col-leccio Morse.

"Els dissenys dels Estudis Tiffany" ens
acosta al talent dels dissenyadors i artesans que,
sota la mirada atenta de Louis Comfort Tiffany,
van traduir I'amplia visié esteética de I'artista en
alguns dels objectes decoratius més sorprenents
i innovadors del nostre temps. L'exposicio explora
alguns dels dissenys dels diversos objectes que
van des de finestres a piles baptismals, nascuts
d'aquesta organitzacié complexa perd plena
d'inspiracié. S'hi podran veure també esbossos,

dibuixos i fotografies que ens permeten entendre
una mica el procés creatiu de I'empresa de Tiffany.

La mostra "Louis Comfort Tiffany:
impressions sobre pel-licula, llen¢ i paper"
presenta fotografies, pintures i aquarel-les que no
només reflecteixen el famés talent de I'artista pel
color i la composicid, sind també I'amplitud dels
seus interessos. Tot i que se'l coneix sobretot per
les seves obres en I'ambit de les arts decoratives,
especialment el vidre, Louis Comfort Tiffany fou
un pintor i un fotograf actiu al llarg de tota la
seva vida. Tiffany, que trobava inspiracio alla on
mirés i |i atreia tot el que descobria en el seu
entorn visual, documentava les seves impressions
amb la camera, el pinzell o el llapis.

A banda d'aquestes dues exposicions, el
Museu Morse, que posseeix la col-leccié d'obres
de Louis Comfort Tiffany més extensa del mon,
presenta diverses mostres temporals i permanents

Unint forces per Doménech i Montaner

coupDefouet
Barcelona

La Taula Lluis Doménech i
Montaner (TDiM) es va presentar
als mitjans de comunicacié el
setembre de 2017 al Recinte
Modernista de Sant Pau. La TDiM
ha estat creada inicialment pels
ajuntaments de Canet de Mar, Barcelona i Reus,
junt amb el Centre d'Estudis Lluis Domenech i
Montaner i la Fundaci6 Doménech i Montaner,
amb la voluntat d'unir forces per treballar
conjuntament en I'estudi, la difusié i la divulgacio
del patrimoni i la figura de I'arquitecte modernista
catala, autor d'edificis tan emblematics com el
Palau de la Musica Catalana o I'Hospital de Sant
Pau, tots dos declarats Patrimoni de la Humanitat.

En I'acte de presentacio de la TDiM es va
convocar també el Primer Simposi Liuis Domeénech
i Montaner, celebrat a Reus a principis d'octubre

Lluis
Doméneach
i Montaner

El cataleg de I'exposicio “Polit fins a la perfeccio: cloisonné
japonés", que es pot visitar al Museu d'Art del Comtat de Los
Angeles fins al 4 de febrer de 2018, presenta una de les col-leccions
més importants del mon i les millors mostres de cloisonné japonés:
objectes esmaltats que reflecteixen I'exquisida produccié artesanal
que requereix aquesta tecnica, aixi com la veneraci6 de la cultura

SINGER T., Robert, amb col-laboracions de GERBER K., Donald i WILSON R., John, 2017 / Polished to Perfection: Japanese Cloisonné

144 pag., 22,9 x 27,9 cm, 140 il-lustracions en color. Editat en angles

de 2017. Aquesta trobada de caracter cientific es
fara cada dos anys, la propera el 2019 a Canet de
Mar i després a Barcelona el 2021, i I'any que no
hi hagi simposi se’'n publicaran les actes. Altres
activitats de la TDiM en preparacié sén la creacio
d'una Ruta Domeénech i Montaner estable per
promoure el turisme "domenequia”, aixi com la
difusio popular de la figura i I'obra de Domenech
mitjangant les xarxes socials. També es treballa
en el desenvolupament de projectes educatius
en col-laboracié amb les escoles de Catalunya,
comencgant pels instituts de secundaria que duen
el nom de Doménech i Montaner que hi ha als tres
municipis que formen la TDiM. La Taula també
proposa impulsar celebracions especials cada 27
de desembre, data del naixement i també de la
mort de Lluis Doménech i Montaner.

Totes aquestes activitats es programen
a mitja termini amb la vista posada al 2023,
centenari de la mort de l'arquitecte, en que la

DeLmonico Books, PRESTEL

Disponible en tapa dura [ 49,95 $
Per a més informaci6: www.thelacmastore.org

japonesa per la feina meticulosa i precisa. El llibre, bellament
dissenyat, inclou també una breu revisid historica entorn de I'obra
de Namikawa Yasuyuki, una analisi del paper del govern japonés en
la promoci6 del cloisonné, i la historia, escrita pel propietari mateix
de la col-leccio, Donald K. Gerber, sobre la descoberta, la fascinacio i
I'obtencié d'aquestes obres d'art precioses.

Children at the Beach, 1889. Oil on paper
by L. C. Tiffany

Infants a la platja, 7889. Oli sobre paper de L. C. Tiffany

dedicades a aquest artista. Actualment, i fins al 7
de gener de 2018, s'hi pot veure, per exemple, una
exposicié dedicada al llum de taula Narcisos dels
Estudis Tiffany. [(F

B www.morsemuseum.org

Members of the TDiM during a preparatory meeting
held in Canet de Mar in June 2016

Els membres de la TDiM durant una reunio preparatoria
a Canet de Mar el juny de 2016
TDiM proposa celebrar un gran Any Doménech i
Montaner. En I'acte de la seva presentacid la Taula
va fer una crida a sumar-se al projecte a tots els
municipis i institucions relacionats amb patrimoni
de Lluis Doménech i Montaner. ({F

B www.rutadelmodernisme.com

© Morse Museum

©TDiM

Louis Comfort Tiffany at the Morse Museum

coupDefouet
Winter Park, Florida

From October 2017 and through
2018, the Charles Hosmer Morse Museum of
American Art is presenting two exhibitions to
foreground the creative process of the studios
of Louis Comfort Tiffany (1848-1933) and
the artist’s creative talent. They are called
“Tiffany Studios Designs” and “Louis Comfort
Tiffany - Impressions on Film, Canvas and
Paper”, both organised from the Morse
Collection.

“Tiffany Studios Designs” examines the
talent of the designers and craftspeople who,
under Louis Comfort Tiffany’s careful watch,
translated the artist’s all-encompassing
aesthetic vision into some of the most
stunning and innovative decorative objects of
our time. The exhibition explores the design
of several objects from windows to baptismal
fonts, originating from that complex yet

inspiring organisation. One can also view
drafts, drawings and photos that reveal
something of the creative process at Tiffany’s
firm.

The show “Louis Comfort Tiffany
— Impressions on Film, Canvas and Paper”

© Morse Museum

L. C. Tiffany. Abundance, 1888.
Watercolor and gouache on paper

L. C. Tiffany. Abundancia, 71888.
Aquarel-la i guaix sobre paper

Joining Forces for Doménech i Montaner

coupDefouet
Barcelona

The Taula Lluis Doménech i Montaner
(TDiM, Lluis Domeénech i Montaner Board)
held its launch press conference gathered
at the Sant Pau Modernista Complex in
September 2017. Initially created by the town
councils of Canet de Mar, Barcelona and
Reus, along with the Centre d’Estudis Lluis
Domenech i Montaner and the Fundacio
Domenech i Montaner, its aim is to combine
resources, working together on studying,
disseminating and publicising the heritage
and person of this Catalan Modernista
architect. Domenech i Montaner designed
such iconic buildings as the Palau de la
Musica Catalana and the Hospital de Sant
Pau, both World Heritage monuments.

At the TDiM’s launch, the First Lluis
Domenech i Montaner Symposium was also
announced. Held in Reus in early October

tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOK | tHe BOOk

The catalogue of the exhibition “Polished to Perfection: Japanese
Cloisonné”, on show at Los Angeles County Museum of Art until
4 February 2018, features one of the world’s leading collections
and the finest examples of Japanese cloisonné — enamelled objects
that reflect the exquisite craftsmanship required of the technique
as well as the Japanese cultural reverence for meticulous and

2017, this scientific meeting will go on to
be biennial. The next is scheduled for Canet
de Mar in 2019, followed by Barcelona
in 2021. In years with no symposium,
conference papers will be published. Other
TDiM’s activities being prepared are the
creation of a stable Domeénech i Montaner
Route to promote “Domenechian” tourism,
as well as public exposure for the architect
and his work on social media. It will also
work on developing educational projects in
collaboration with Catalan schools, starting
with the Instituts Domenech i Montaner
which exist in the three TDiM’s founding
towns. The Board likewise aims to promote
special celebrations every 27 December, the
date both of Lluis Domenech i Montaner’s
birth and death.

All of these activities are planned in the
medium term with a view to 2023, centenary
of the architect’s death, when the TDiM

DetLmoNico Books, PRESTEL

presents photos, oil paintings and
watercolours that reflect not only the artist’s
famous eye for colour and composition but
also his broad interests. While best known
for his works in the sphere of the decorative
arts, especially glass, Louis Comfort Tiffany
was also an active painter and photographer
throughout his life. Tiffany, who found
inspiration everywhere, was unceasingly
engaged with his visual environment,
recording his impressions with camera, brush,
and pen.

In addition to these two shows, the
Morse Museum, which has the largest
holdings of works by Louis Comfort Tiffany
in the world, presents several temporary and
permanent exhibitions dedicated to this artist.
Currently, until 7 January 2018, one can
view, for example, an exhibition devoted to
the Tiffany Studios’ Daffodil Reading Lamp. (§§

Jej www.morsemuseum.org

proposes celebrating a grand Doménech i
Montaner Year. At its launch, the Board made
an appeal for all towns and institutions with
links to Lluis Domenech i Montaner’s heritage
to join the project. (§§

B www.rutadelmodernisme.com

Image of the first Domenech i Montaner Symposium
held in Reus in October 2017

Imatge del Primer Simposi Doménech i Montaner
celebrat a Reus I'octubre de 2017

exacting work. This beautifully designed book also includes a brief
historical overview focusing on the work of Namikawa Yasuyuki,
an examination of the role the Japanese government played in
promoting cloisonné and the story, written by the collection’s
owner, Donald K. Gerber, of discovering, falling in love with, and
procuring these precious works of art.

SINGER T., Robert with contributions by GERBER K., Donald and WILSON R., John, 2017 /
Polished to Perfection: Japanese Cloisonné

144 pp., 22.9 x 27.9 cm, 140 colour illustrations. Published in English

Available in hardcover /| $49.95
For more information: www.thelacmastore.org
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EXPOSICIC

- Joan Cardona, el glamur de la Belle Epoque

- Ramon Pichot. D'Els Quatre Gats
a La Maison Rose

- L'infern segons Rodin

- Secessions europees. Munic, Viena, Praga
i Roma

- Ferdinand Hodler. Retrospectiva
« May Morris: art i vida

- Polit fins a la perfeccid: cloisonné japones,
1980-1910

- Edvard Munch. Entre el rellotge i el llit

- El repte de la modernitat.
Viena i Zagreb pels vols del 1900

- Alphonse Mucha

- Kiefer Rodin

- El japonisme d’Emile Gallé

- Reflexions. Van Eyck i els Prerafaelites

- Puig i Cadafalch: arquitecte de Catalunya
- Rodin - 100 anys

- William Morris i les Arts & Crafts
a Gran Bretanya

- Animes salvatges. El simbolisme en I'art
dels paisos baltics

- Rodin i la dansa

- Horta & Wolfers. Reobertura

de la joieria Wolfers Fréres, 1912

TROBADES

- Congrés: El japonisme
en la practica del disseny

- 3r Congrés Internacional coupDefouet
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Barcelona

Barcelona

Barcelona

Rovigo

Viena

Londres

Los Angeles,

CA

Nova York, NY

Viena

Madrid

Filadelfia, PA

Suwa-shi,

Japd

Londres

Barcelona

Cleveland, OH

Barcelona

Paris

Paris

Brussel-les

Londres

Barcelona

Fins al 17 de gener de 2018

Fins al 21 de gener de 2018

Fins al 21 de gener de 2018

Fins al 21 de gener de 2018

Fins al 22 de gener de 2018

Fins al 28 de gener 2018

Fins al 4 de febrer de 2018

Fins al 4 de febrer de 2018

Fins al 18 de febrer de 2018

Fins al 25 de febrer de 2018

Fins al 12 de marg de 2018

Fins al 31 de marc de 2018

Fins al 2 d'abril de 2018

Fins al 14 d'abril de 2018

Fins al 15 de maig de 2018

Del 22 de febrer al 20 de maig

de 2018

Del 10 d'abril al 15 de juliol
de 2018

Del 6 d'abril al 22 de juliol
de 2018

Fins al 30 de desembre 2018

10 d'abril de 2018

Call for papers fins al 15 de
gener de 2018. Congrés: del
27 al 30 de juny de 2018

Galeria d'Art Gothsland
www.joancardona.cat

Museu Nacional d'Art de Catalunya
www.museunacional.cat

Fundacion Mapfre
www.fundacionmapfre.org

Palazzo Roverella
www.palazzoroverella.com

Leopold Musem
www.leopoldmuseum.org

William Morris Gallery
maymorrisartandlife.co.uk

Los Angeles County Museum of Art
(LACMA) www.lacma.org

The Metropolitan Museum of Art
www.metmuseum.org

Lower Belvedere, Orangery
www.belvedere.at

Arthemisia
www.muchamadrid.com

Barnes Foundation
www.barnesfoundation.org

Kitazawa Museum of Art
http://kitazawamuseum.kitz.co.jp

The National Gallery
www.nationalgallery.org.uk

Museu d'Historia de Catalunya
www.mhcat.cat

The Cleveland Museum of Art
www.clevelandart.org

Museu Nacional d'Art de Catalunya
www.museunacional.cat

Musée d'Orsay
www.musee-orsay.fr

Musée Rodin
www.musee-rodin.fr

Musées Royaux d'Art et d'Histoire
www.kmkg-mrah.be

Museum of Domestic Design and
Architecture
www.japonismeindesign.wordpress.com

Art Nouveau European Route
www.artnouveau.eu

aceNDa

WHAT

EXHIBITIONS

- Joan Cardona: the Glamour
of the Belle Epoque

- Ramon Pichot: From Els Quatre Gats to
La Maison Rose

« Hell According To Rodin

- European Secessions: Munich, Vienna,
Prague and Rome

- Ferdinand Hodler: Retrospective
- May Morris: Art and Life
- Polished to Perfection:

Japanese Cloisonné 1890-1910

- Edvard Munch: Between the Clock
and the Bed

« The Challenge of Modernism:
Vienna and Zagreb around 1900

- Alphonse Mucha

- Kiefer Rodin

« The Japonism of Emile Gallé

- Reflections: Van Eyck & The Pre-
Raphaelites

« Puig i Cadafalch: Architect of
Catalonia

- Rodin - 100 Years

- William Morris and Arts & Crafts
in Great Britain

- Wild Souls: Symbolism in the Art of
the Baltic States

- Rodin and Dance

- Horta & Wolfer: Reopening of the
Wolfers Freres Jewellery Store, 1912

« Conference: Japonisme in Design
Practice

- 3rd coupDefouet Art Nouveau
International Congress

Barcelona Until 17 January 2018
Barcelona Until 21 January 2018
Barcelona Until 21 January 2018
Rovigo Until 21 January 2018
Vienna Until 22 January 2018
London Until 28 January 2018
Los Angeles, Until 4 February 2018
CA

New York, NY Until 4 February 2018
Vienna Until 18 February 2018
Madrid Until 25 February 2018
Philadelphia, Until 12 March 2018
PA

Suwa-shi, Until 31 March 2018
Japan

London Until 2 April 2018
Barcelona Until 14 April 2018

Cleveland, OH Until 15 May 2018

Barcelona From 22 February
to 20 May 2018

Paris From 10 April to 15 July
2018

Paris From 6 April to 22 July
2018

Brussels Until 30 December 2018

London 10 April 2018

Barcelona Call for papers until 15

January 2018. Congress on

27-30 June 2018

Galeria d’Art Gothsland
www.joancardona.cat

Museu Nacional d’Art de Catalunya
www.museunacional.cat

Fundacion Mapfre
www.fundacionmapfre.org

Palazzo Roverella
www.palazzoroverella.com

Leopold Museum
www.leopoldmuseum.org

William Morris Gallery
maymorrisartandlife.co.uk

Los Angeles County Museum of Art
(LACMA) www.lacma.org

The Metropolitan Museum of Art
Wwww.metmuseum.org

Lower Belvedere, Orangery
www.belvedere.at

Arthemisia
www.muchamadrid.com

Barnes Foundation
www.barnesfoundation.org

Kitazawa Museum of Art
http://kitazawamuseum.kitz.co.jp

The National Gallery
www.nationalgallery.org.uk

Museu d’Historia de Catalunya
www.mhecat.cat

The Cleveland Museum of Art
www.clevelandart.org

Museu Nacional d’Art de Catalunya
www.museunacional.cat

Musée d’Orsay
www.musee-orsay.fr

Musée Rodin
www.musee-rodin.fr

Musées Royaux d’Art et d’Histoire
www.kmkg-mrah.be

Museum of Domestic Design and
Architecture
www.japonismeindesign.wordpress.com

Art Nouveau European Route
www.artnouveau.eu

For updated information, please check www.artnouveau.eu or join us on Facebook: www.facebook.com/artnouveauclub
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